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Manaxieécvka T. A.
XepcoHcbKa AepkaBHa MOPChKa akazeMmis

JITHT BONTPATMATHAYHI OCOBJUBOCTI CYYACHOI

AHIJIOMOBHOT IHTEPHET-TTOE3II

V cmammi npoananizoeano NiH2BONPaEMAMUYHI ocoBauBoCmI CYHACHOT

anenomosHol Inmepuen-

noesit. OcrosHy y6acy NpUOLIeHO GUHAUCHHIO AiHZBORPAZMAMUYHUX cmpamezitt y noemuuHoMy Mex-

emi. Hasedeno eayuni npuriaou peanizayii 1in

cGonpazMaANMUUHUX Cmpameziil: cyeecmuenol, gamui-

HOT, IMRPECUGHOI, ingopmayitinor, maninysmueHot. ¥ pesynbmami 3aceioueHo cucmeMHul xapaxmep

(PyHKYIOHYBAHNA THEBONPASMAMUYHUX

cmpameziit y cynacii anzi1omosniil [nmeprem-noesii.

Kaiouoei cnosa: Tnmeprem-noesis, 1iHe6onpazmManuxd, empamezis, ain260npaCMamuiKa cnpa-

mezif, cyeecmusHda cmpamezis,
cmpamezisl, MAHIYIAMUGHA cmpamezis.

[locranoska npobaemn. [loesio XXI cronitTs
YMOBHO MOKHA Ha3BaTH €NEKTPOHHOIO. OcHOBHHM
[HCTpYMEHTOM TBOPUOCTI aBTOPIB € Came rnobanbHa
Mepeska IHTepHET. IHTepHeT-110e3iA — BIAHOCHO HOBHMH
AiTepATYPHHIA AKaHP, WO HMHI € J0CHTH PO3MOBCHOIAE-
MM SBULLEM, SKe MAE HA MeTi 31IHCHIOBATH BILIHE Ha
CY4acHOro KopHcTyBada iHTepuerty 3acobamu NnoeTH-
Horo Tekety. OTsKe, IOCTILKYBAHA npobiema nepedy-
pa€ y (hoKyci yBaru JliHrBonparmMariky.

Agai3 ocTaHHIX JoC/iKenb | nyoaikanii.
AKTYaTBHICTb JIOCITIIKCHHA 3yMOBJICHA HAyKOBHM
iHTepecoM y3aranbHUTH ji cucTeMaTH3yBaTH JIHIBO-
nparMaTH4HI ocobnmusocti Inteprer-noesii. Cepea
cyuacHHX BITYM3HAHHMX i 3apybbkHUX NOCTIIHHKIB
HPOGAEMATHKY NNIHTBONPArMATHKH MOCTHUHOTO TeK-
cry posmsmanu M. B. Anedmpenxo [2]. M. O. Axi-
muna [1], K. O. ApeieHkos [3]. B. L. baGuu [4].
J1. P. Besyrna [3], O. I1. BopoGiiosa [6], M. 1. Tope-
amkosa [7]. A. 1. JlyOceKux (8], O. C. Iccep [9],
0. B. Tagyuesa [13]. O. M. Mewkosebkuit [14]
Ta iHWi, a npoGaeMaTHKOK came inTepHer-noesii
Jafimanmcd Taki jocaiaHuku, sk M. B. KomcranTi-
noea [10], C. I. Kopues [11]. C. . KocTHpko [12],
J1. H. Tipacnonscekuit [15] 12 IHLL.

Mocranoska 3apaanms. [lo 3aslaHb HayKOBOT
pPO3BiAKM 3apAXOBYEMO BHIHAUCHHA JiHreonparma-
THYHMX CTPATETii, LO BHKOPHCTOBYIOTECA B CyHaC-
il [HTepHeT-TOe3iT, TA OKPECICHHA JHTBOMparma-
THUHOT CIPAMOBAHOCTI Cy4acHOT iuTepHeT-noesii.

Buik.aa ocHOBHOTO maTepiaiy. ¥ MOBO3HABCTBI
cTpareris — BTUICHHA HaMipy MOBUA INOAO AocCAr-
HEHHA KOHKPETHOT METH CIILIKYBaHHS. TobTOo BiaOY-
BAETHCS KOHTPOIb i CENeKilis HeoOXiaHuX npuiiomis

pamuuna cmpame2ia,

inpecuena cmpamezis, ingpopmayiuna

CrijKyBaHHs Ta THyu4KOT 1X BHO3MIHM B KOHKPETHIH
cuTyauii (Tepmiu 32 ninreictom @. C. Bauesnyem).
Crpareris CTaHOBHTb JaHIIOT pilueHb MOBILIS, KOMY-
HiKaTMBHUX BUOOPIB THX UM IHIIMX MOB/ICHHEBIX aid
i MoBHMX 3aco0iB. Y piumili 10CTLUKeHH: BH3HA-
4aEMO JIHrBONparMaTHyHy CTpaTeriio AK TaKy, Lo
BigoGpaxae HaMip aBropa MOCTHYHOro TeKcry, Bij-
A3epKAIIOE OCHOBHI iHTeHLIT TBOPLA TEKCTY.

Y cydacHiil aHIIOMOBHIH [HTepHeT-NI0e3iT BULI-
JseMO TaKi NHTBOMpArMarTHdHi crparerii: cyrec-
ThBHa, (haTHYHA, IMIPECHBHA, indopmauiiina, MaHi-
MyASTHBHA.

Cyeecmusna cmpamezis. — HABIIOBAHHA JIIOAVHI
[EBHOTO POAY AyMOK, MOUYTTIB, eMouiil, 110 BIUIH-
BaloTh Ha JIOICHKY TCHXiKy: CTpateris, MoB’s3ana 3
rinHoTHuHOIO aieto. CyrecTHsHa cTpareria Onu3bka
710 BMXOBHOI, npoTe, Ha BiAMIHY Bid Mepuwioro, TyT
i1eTbcs NMpO 3BEpHEHHs MHMCTEUTBA 0 no3aceino-
MOTro.

Peanizailito cyrecTHBHOI cTparerii cnocTepiracMo
y sipwi X. Qoynepa (Hunter J. Fowler): There s a
little boy by the fence with flag in his hand. / He is sad
and confused; he doesn’t understand. / He watches
his daddy turn and head up on the bus./ He watches
him go and doesn’t even fuss. / ... / There’s a little
boy standing in a crowd with flag in his hand. / His
daddy’s coming back from foreign land. / The sound
of horns blazes through the air /As the crowd erupits
into fanfare (Hunter J. F\ owler "Clutches”).

Ha rouaTky Bipiia aBTop He NpocTo 300pakae
BiliHY, BiH HamaracTbCs BIULIMHYTH Ha 4uTaua TaK,
o6 uMTay NPOMHABCA THMH CaMHMH BIIUYYTTAMM,
mo i repoil Bipma. Bipm 3aBepLIyeThCA 3MIHOKO
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HeraTHBHOTO BIUIMBY Ha MO3WTHBHMM, TOOTO aBTOp
KapAWHAILHO 3MIHIOE yABY 4YWTa4ya, JI0HOCHTb,
wo 0arbko XJIOMUUKA MOBEPHYBCA KHUBHM | BilHY
BUIpaHo. Y BipLli aBTOP BUKOPHCTOBYE CKOPOYEHHS,
O BJAaCHE MpHTaMaHHe [HTepHeT-noesii, necTiuBy
neKcuKy: daddy (e Bkazye Ha Toi (paKT, 10 XJIOMYUK
Jy’Ke YeKae Ha MoBepHeHHS 0aThbKa Ta 11O BiH i3 HUM
Y XOPOLIMX CTOCYHKAX). ABTOP BIUIMBA€E Ha YMTa4a 3a
JI0MIOMOrOI0 TAKWX JIEKCHYHHMX OMHULE: boy by the
fence with flag in his hand, He is sad and confused,
sound of horn Touo.

Or1Ke, KOMYHIKATHBHA CTpaTeris CTAHOBUTE KOMII-
JIEKC 3axX0aiB, WO € HeoOXIAHMMH 418 JOCATHEHHSA
winei cninkysanus. CyrecTuBHa crpareris Xapakre-
PH3YETHCH BIUIMBOM Ha JIIOACHKY MCHXIKY.

damuyna cmpamezis — BCTAHOBIEHHS, 30epe-
JKeHHS UM 3aKpinieHHs, MiATPUMYBAHMX 3B A3KiB |
CTOCYHKIB, HAHBIIYaJIbHUX YH COLIAILHO-MACOBHX:

And then he hears alittle voice chime in. / “Daddy,
when are you coming home?” / There was a pause
on the phone (Hunter J. Fowler "Clutches”). Y Bipiui
ABTOP BHKOPHCTOBYE MUTAJIbHI PEHEHHA, TaK YTBOPHO-
€TbCA J1aNOT MisK 6aTbKOM 1 XJIOMYUKOM, AKMH YeKae
Ha HOro noBepHEHHS.

Hactynuum npuknagom e eipm M. Credena
(M. Stephen): Tomy unborn baby, / Selfishness
cannot even explain, / The emotion that turned into
pain. / Mommy and I were just not ready, / Especially
with our relationship so unsteady. / ... / I have to go
now but know I'll talk to you every night, / For now
my unborn baby, / Please sleep tight. / To my unborn
baby,/ I'll love you forever. / Your father (M. Stephen
“Letter To My Unborn Baby”). Aptop 3BepTaeTbcs
JI0 HEHAPOKEHOI IMTHHU Yy BWrAAdi nucta: Tomy
unborn baby... Your father, wio, BiacHe, i HaronoWye
Ha TOMY, 10 ABTOP BAAETHCS A0 (haTH4HOI cTparerii.

VY HactynHomy Qparmenti Bipwa (I hate you
I hate you / Oh why can't you see? / How you took
my heart and broke it/ When you took them from
me! / She was my favorite Aunt you see / For only a
short time/ And then you came and took her / While
she was in her prime (Carolvn Pritts "I hate you
cancer ") aBTOp 3BEPTAETHCS 10 XBOPOOH, TaK BELYUH
3 HEK Jiajior, i NPH UbOMY BHKOPHCTOBYE MMHUTAsIbHI
peuenns: Oh why can't you see?, OKIIM4HI PEYEHHS:
When you took them from me!, nosropu: I hate you
I hate you — i 3BepTaeThes 10 XBOPOOH, BUKOPUCTO-
BYIOUH 3alMeHHUK 2-1 0cOOM OIHUHAK: can't you see.

Otke, 3a JOMOMOrOK0 KOHTAKTHOI cTparerii y
TBOpI 30epiratoThes 3B’ 43KH, 1110 XapaKTepPU3YIOTLCA
MUTAIBHUMH PEYEHHAMH, OKJIHYHHMH pPEHEHHAMM,
3BEPTAHHAMM, BMKODHCTAHHA 3aiiMEHHHKA You
TOLIO.
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Imnpecusna cmpamezis XapakTepuU3yeThCs i€l
MOBJ/IEHHSI HA ajapecara HE3aNeKHO BiJ TOro, K
aapecar il cnpuime. Sckpasiil NpUKIAL TAKOl CTpa-
Terii — BilicbkoBi Haxasu. ImnpecuBHa cTpareris
BUABJIAETLCA Y 3BEPTAHHAX. HAKa30BOMY crnocobi
JIECJIOBA, 110 BAKMBAIOTECS 3 METOK OTPUMaHHS Bijl
cayxaua OakaHoro 171s MOBUA pesynwrary. Imnpe-
CHBHY CTpATerito HA3UBAKOTL L€ aneismusHolo (Tep-
min 3a K. Brosnepom), konamuenoro (tepmin 3a P. Kob-
coHoMm) [9, c. 123]:

I am a thousand winds that blow, /I am the diamond
glints on snow./ 1 am the sun on ripened grain, / I am
the gentle autumn rain./ .../ Do not stand at my grave
and cry, / I am not there; I did not die (M. E. Frye
“Do Not Stand At My Grave And Weep”). Y usomy
BUIMAJAKY ABTOP 3aK/IMKAE 3i0paTv cUnM i He BUTpa-
yath ix Ha myctouti, 60 Hemae norpebu stay and
¢y, BAKOPHCTOBYIOUM NPH LILOMY HAKa30BWH cnocid
jiecnoBa 3amid OTPUMaHHS OaXaHOro Pe3ysbTaTy
Bia uMTaya: abM BiH NPUNUHKUB siay and cry. ABrop
BMKOPHCTOBYE HAKAZ0BMI crocid 1 He BUKOPHCTOBYE
CKOpOYEHHA, K, HANPHKJIAA, B IHIIMX BHILE3 A aHHX
Bipiuax, 60 Tak jig Ha agpecara NOCHIKOETLEA, TODTO
aBTOp POOMTH AKUEHT, WO JipH4HMil repoii He Oyne
PO3MOBJIATH 3 azpecaTtoM Y 3BMUHIii (opmi (Tak. sk
PO3MOBJISB, LIE KOJIH OyB KMBHM), a Hanonsrae, wob
BiH not stand at grave and cry.

V Bipiui aBTOp BUKOPHUCTOBYE 3BepTanHs: Hello

fellow addicts, I am your disease, MaiiOyTHiii 4ac

Future Simple Tense i3 4iTKMMW MO3HUIAMH, LIO
“desease” Gyae pobutu B maibytusomy: [ will never
let vou sleep... 1 will always be here, ToGT0 aBTOp i€,
BIJIMBAE HA YATA4a HE3AIEKHO Bi/l TOTO, K YHTAY yce
lie cripuiiMe, BCce OIHO aBTOP Haro/sraTimMe Ha CBOiX
nosuuisx: Hello fellow addicts I am your disease, /
I will never let you sleep or put your mind at ease, /
I will always be here no matter where you go, / I am
smarter than you and I am in control / Family,

friends, and loved ones they won't matter anymore, /

I'll take everything you got and still want something
more (Siera “A Letter From Your Disease”).

Otse, 3a J0NOMOrol0 IMIpecHBHOI (yHKLIT
aBTOP BILIMBAE HA 4MTaya 3 HiTKMM HaMipoM OTpH-
maTi noTpibuuit pesynbrar. Haitwactiwe iMmnpecusHa
cTpaTeris XapakTepH3YEThCs HaKazoBUM CrocoOoM i
3BEPTAHHSAMM.

Ingpopmayiima cmpamezia  (penpezenmamusna,
pehepenmua, OeHomamueHda, HOMIHAMUEHA, KO-
nimusna) nonsrae B nepejaui B npoueci KOMyHika-
uii meeHoi iHpopMauii Npo Mo3aMoOBHY AIHCHICTD, Y
300paskerHi 06’ eKTHBHOT peanbHOCTI: My new phone
is “smart”. I guess that I am not. / Amazing what all
this here smartphone has got. / TV and Weather and
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lepmaHncbKi MOBH

Internet, too. / There's just no limits to what it can do
(Rick W. Cotton “Smartphone — dumbuser”).

Indopmaitiiia crpaterisi nojarac B Tomy, abw
MOKa3aTH YMTA4YERi, 110 JITHI JIOAH He Taki Bike i
00i3HAHI B CyYaCHMX TEXHOJIOrifX, ajne BOJAHOYAC
pasoM i3 yMTayeM cam repoi Ai3HAETHCS PO MOAITH-
Bocti “smartphone”, To6To iHdopmaTHBHa cTpaTeris
Mae HaBiTh MO/BIHHMIA XapakTep: iHdopmauia noaa-
€TheA H 1A uMTaya, i 18 repos. ABTOp po3nosiaae
Mpo CBOTO AiAycs B KapTiBAHBIH (opMi.

OjHaK criJIKyBaHHS HE 3BOJIMTHCA JIHLUE 10 nepe-
naui indpopmauii. 3ictangroun iHpopmauliiiHy cTpa-
Teriro 3 eMouliiHoI0 (iHaKile, eMOTHBHOIO), SCKPABO
HaunUMo, 1110 118 TOYHOT nepeaavi iHopmatlii norpidoHa
pery/sipHiCTh, OXHOTHIHICTb MOBHHUX 3aco0iB, a i
€MOLIfHOr0 MOBJIGHHS, HAaBMAKW, HEPery/sipHicTb,
pi3HOTUNHICTL, po3MaiTicTh iX. B inpopmauiiiHiii
cTparerii MOBa /1€ npo Te, L0 NepelacTbes BiJ1 MOBLISI
10 PELIMITIEHTA, @ B @MOLLIHHIN — AK BOHO NMepe1aeTbes,
TaK YTBOPIOETbCA KOMyHiKawis. Evoyitiny cTpareriio
HE BapTO IUTYTATH 3 excnpecucnolo. BupakeHHs MOBLA
(«oBpasy aBTopa») i BUpaKEeHHs NMOYYTTIB Ta OUIHOK,
TEeH/eHLlis /10 YPI3HOMaHITHEHOTO MOBJIEHHSA — Le
pisui peyi, xo4a i nos’a3aHi Mz coGoto.

I hate you I hate you / Oh why can't you see? /
How you took my heart and /broke it/ When you took
them from me! / She was my favorite Aunt you see /
For only a short time / And then you came and 100k
her/ While she was in her prime./ She was there to
lend a hand/ When you thought you had no one at all /
But that was until the day / That YOU came to call
(Carolyn Pritts "I hate you cancer”)!

Y Bipi HasBHi i indopmauiiina crpareris (nepe-
naya iHQopMaLii, Lo 0 MHa 3aXBOPIIA CTPALIHOK
XBOpO0O0), Ta eMouikiHa (TyT aBTOp YAA€ThCA 10
nepesavi €eMOLIHHOIO CTaHy 3a J0MOMOro0 OKIHY-
HUX peyeHb: When you took them from me!, nosTo-
peHHs 3 emouiiiHo 3abapenenoto nekcukow: I hate
vou I hate you, nuTanbHMX pedeHb (ABTOp LIyKae
BIAMOBI/I, HAMAraeThCs AICTATH BiJl CMiBPO3MOBHHKA
nesHy iHpopmauito: Oh why can't you see?). 3septa-
€ThCA 10 XBOPOOH Ha «Th» (3aiMEHHHK Apyroi ocobn
OIHMHH), BAAETLCA 10 Npuitomy Kanitanizauii: That
YOU came to call!).

Otxe, inpopmaliiliHa cTpareris noasrae B iHpop-
MYBaHHI peuunieHTa. Ane ii BapTO po3pi3HATH 3 eMO-
wiitHoto: indopmauiiina nonsrac B caMomy MoBijlo-
MJIEHH], EMOLIIHHA — Y SIKOCTI MOBIAOMIEHHS.

Maninyniamusna cmpame2is  XapaKTepH3yeTbCA
CWITLHMM BIUTMBOM Ha YMTa4a, aBTOP Mae YiTKY MeTy
NPOBOKYBATH MEBHY MOBEIHKY 4HTa4a, THM CaMHM
BMKJIMKAIOUM 3MIHW B CHCTEMI LIHHOCTEH peuunieHTa
[9, c. 124].

MaHinyasiis € OIHMM i3 BMJIB MPUXOBAHOIO
KOMYHIKaTHBHOTO BIUIMBY a/IpecaHTa Ha ajpecara (Ha
fiOro 3HaHHA. YSBJIEHHS, CTaBJEHHA, L1i/1i) 3 METO
3MIHUTH HOro HamipH B noTpiOHOMY Ans aapecaHTa
HanpAMi BCymepey iHTepecaM aapecara. Ajpecara
[pH LBOMY BBOAATL B OMaHY BiAHOCHO BasKJIHBHX [U1A
HLOTO XapaKTEPHUCTUK MEBHOro 00’€KTa 4M rparoTh
Ha iioro c1aGKMX CTOpoHax, nenxiui Ta A0Bipi. Yse-
JeHHs B OMaHy 03Hauae, Wo B aapecara GopMyeThes
xuOHe aB0 BiaAMiHHE Bijl yKe HASBHOIO YsBJICHHA PO
CBIT, MPHYOMY AJPeCaHT BUKOPHCTOBYE MPHAOMH,
1110 MPOBOKYHOTH came Take cyukeHHa. [lpuxosanuii
BIJIMB O3Ha4yac, WO a/pecaHT BHKOPHCTOBYE KOMY-
HiKaTMBHI NMPUIAOMK, AKi JiI0Tb N03a YCBIAOMICHHM
CIIpUHHATTAM ajpecara:

Do not stand at my grave and weep / I am not
there; I do not sleep. (M. E. Frye "Do Not Stand At
My Grave And Weep ™).

ABTOp HE MPOCTO BIUIMBAE HA YMTAYA, BIH HaMa-
raeThesl NEPEKOHATH Horo, 110 repoil He nomep, BIH
JKUBHH, JKUBHI He Y (isHYHOMY MUIaHi. a B AyXo-
BHOMY. ABTOP HAMaraeTbcs 3MiHMTH YSBY 4MTaua,
Horo WiHHOCTI MPO JKUTTHA 1 CMEPTh, JIOBECTH, LIO
nicas cmepti kuTTA icHye. Takoxk aBrop JeMOH-
CTPYE, 1O repoif 3aBKaH Mopy4, BiH IepeTBoOpio-
€TbCA HA BCi Ti peui, 110 OTOYYIOTH TOrO, 10 KOro
pipil aapecoBaHuid. Sk yike 3a3Ha4anocs BHLIE,
aBTOp BUKOPHCTOBYE Hakazosuit cnoci i npudbupae
CKOpPOYEHHH.

Trust me, it's all you need to get by. / Why go to
school? Don't turn another page! / I'm so much
easier, and I come in a 30 inch gauge. / Heroin's
my name, I've been known to destroy lives (Emma
“30 inch Gauge”).

SlckpaBuii NpMKIaa MaHimynATHBHOT cTpateril,
1€ aBTOP YJAETHCA [0 MPONaraHav, MaHinyIoe Tak
NCHUXiKOIO uuTada. BiH BHKOPHCTOBYE Ul ULBOIO
HaKazoBuit cnoci6: Trust me, nuranesui peuenus: Why
20 1o school?, OKITMYHI PeYEHHS 3 HAKA30BHM CI10CO-
6om: Don't turn another page! 1 JKOPCTOKO 3aKJIMKa€e
ypTada 10 cebe, He COPOMIAYMCH HiYOro H pyiHHy-
IO4H YABIEHHA MPO 3BHYHE WIACIMBE XKUTTA. ToOTO
300pakKye, U0 KUTTS 3 HAPKOTHUHUMH PEHOBHHAMH
Gyne kpawmm: I'm so much easier.

Ote, MaHimyIATUBHA CTpaTeris Mae Ha MeTl
NPOBOKYBATH, NPONATYBATH T€, IO MPU3BEIE 0 3MiH
YABJIEHHS PELUITIEHTA.

Inmeepamuena cmpameeis — cTpareris, 10
crpuse 3anam’STOByBaHHIO TBOpY: "I camnol go 1o
school today,” / Said little Peggy Ann McKay. .../
What's that? What’s that you say?/ You say today
is. Saturday? / G'bye, I'm going out to play!”
(S. Silverstein “Sick").
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JUs npukiany inTerpaTHBHOI cTpaTerii Mu obpany
AUTAYMI BipLL, 60, HA HALLy JYMKY, CamMe AuTAYa 1oe-
3is Halibinble 3 YCiX Cnpuse 3anam’ STOBYBaHHIO TBO-
pis. Cronu Takok MOKHA 3apaxyBaTH MHJIO3BYYHICTh,
acoHaHC aniTepauilo Towo. Y uboMy YpHBKY HasBHE
BMKOPUCTAHHA aCOHAHCY (NOBTOPEHHA audironry ay):
today, McKay, say, say, today, Saturday, play.

If I were a queen, / I'd rule a mighty land. /If
Iwere aprincess, /I'd take a prince's hand. /If I were
a soldier, / I'd fight a mighty war. / If I were a hero, /
I'd be the best they ever saw. / If I were a dancer, / I'd
dance with such grace. / If I were a runner, / I'd win
every race! (Eva L. Robinson “If I were you'').

JlnTaumil BipLI XapakTepU3yeThCs JIErKO pUMO-
paHolo crpodikoto: hand-land, war-saw, grace-
race. OTse, iHTErpaTMBHA CTPATEris CNpAMOBaHa Ha
3anam’ STOBYBaHHA M10€311, XapaKTepH3y€ThCA TAKHMH
Xy[AOKHIMH 3ac00aMH, AK aCOHANC, anitepatlis, puma,
MOBTOPH TOLLO.

BucnoBku i mpounosnuii. Jlinrsonparmarutisi
0cOoBIMBOCTI MOETHYHOrO TEKCTY MONAralnTh came

B KOMYHiKaTHBHHX cTparerisx. ABTOp yAaeTbecs 10
TAKUX CTpaTeriii: cyrecTHeHol (BMIMBAaE Ha JIOA-
CbKY MCHXIKY: XapaKTepH3yeThes HafBHICTIO HaKa-
30BOT0 crocoly. 3sepHeHb, €KCINPeCHBHOT JIEKCHKH),
haTMuHOi (NiATPHMYE 3B7A30K i3 UMTa4EM, BELY'H
TaK i3 HMM 1iajor: XapakTepu3yeThCs HasBHICTIO
3BepHEeHb, MHTATBHHX, OKIHUHHX peveHb), iMmpe-
CHBHOT (1i€ Ha peuMMieHTa HE3alNekKHO Bia TOTO,
roToBMii BiH 10 meBHOl iH(OpMALIl Y4 HI Xapak-
TEPU3YETHCA BIACYTHICTIO CKOPOYEHb, HasBHICTIO
HakazoBoro crmocoby, npuiiomy Kamitanizauii),
inopmauiitnoi (MoBellb mnepeaac MOBIJIOMJIEHHA
PELMIIEHTY), MaHINyJISTHBHOT (BIUTMBAE HA YWTa4a,
XAPAKTEPU3YETLCA HASBHICTIO HAKA30BOro  Crio-
coby, 3BepHeHb, MaiibyTHbOTO Hacy). iHTErpaTUBHOT
(cipusie 3anmam’STOBYBAHHIO TEKCTY, XapakTepusy-
€THCA MMJIO3BYHHICTIO, HAABHICTIO XyAOMKHIX 3aC0-
GiB acoHaHcy, aniTepatiii, pAMH).

[MepcneKTHBY MOAAIBIIMX AOCTIIKEHD yoauacmo
y BH3HAUEHHI KOTHITHBHHX 0COOIMBOCTEH Inrepner-
noesit.
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lepmancbKi MOBU

JMHTBOINPATMATHYECKHE OCOBEHHOCTH C OBPEMEHHOI AHIVIOSI3BIYHOM
HWHTEPHET-IIO23HHA

B cmamve npoaH@iusupoSaHbl AUHSEONPACMAmMutecKue 0COBENHOCIIU COBPEMENHOT  AHEN0A3BIHOU
Humeprem-nossuu. Ocnognoe sHuManue yoeieHo onpederenuio AUHBONPAZMAMUNECKOU cmpamezutt 6 nos-
muveckom mexcne. IIpugedensl MoyHbIe NPUMEPBI PEAIUAYUU TUHCEONPASMANUNECKUX cmpamezuii; cy22e-
CMuBHO, amuueckoll, UMNPeccusHol, UHGPOPMAYUOHHOT, MAHUNYIAMUCHOU. B pesyiomame 3aceuoemen-
CMEOBAH CUCMEMHBLTI Xapakmep QYHKYUOHUPOBAHUA TUHSEONPAZMAMUNECKUX cmpame2uii 6 CO6PEMEHHON
anzioasbiyHoll Humeprem-nossuu.

Katouesoie caoeéa: Humepnem-nos3us, auneeonpazMamurd, cmpamecua, JAuneeonpazMamuyeckas cmpa-
meaus, Cye2ecmueHas cmpame2us, (pamuyeckas cmpamesus, uMnpeccusHan empameus, UHPopMayuoHHan
cmpamezusn, ManunyIAMUeHas cmpameus.

LINGUO-PRAGMATIC FEATURES OF THE MODERN ENGLISH INTERNET-POETRY

The article analyzes linguistic and pragmatic features of modern English Internet-poetry. The main atten-
tion is paid to the definition of linguistic and pragmatic strategies in the poetic text. In scientific research,
there are given the examples of realization of linguistic and pragmatic strategies: suggestive, contact, impres-
sionistic, informational, manipulative. As a result, the systemic character of the functioning of linguistic and
pragmatic strategies in modern English Internet poetry was confirmed.

Key words: Internet poetry, linguistic pragmatics, strategy, linguistic and pragmatic strategy, suggestive
strategy, contact strategy, impression strategy, information strategy, manipulative strategy.
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