HaBenemo 3 TekcTy pomaHy NMpHUKiIaa MEepeKiany aHIIChKOT 110MHU, Ky BJKE€ HE MOXHA IepeaTu
METOJIOM KallbKyBaHHS: It was still a matter for jocularity on the part of middle-aged gentlemen
who said Shank’s pony was good enough for them — Benocuneo 6y6 80auHum 06’ €KmMom 21y3y8aHb
015l 0dceHmabMenie cepednbo2o 6iky... [3, ¢. 60] — Benocuneo ece ewe ocmasancs npeomemom
oCmpom Ol NOJNCUNLIX  ONCEHMIIbMEHOS, KOMOpble 2080pPUNU, 4YMO 6HOIHE euwje MOo2ym
nepeosuamovcs Ha C6OUX 060UX.

Shank’s pony — ue aHITIHACHKUM 1110MaTUYHUNA BHpa3, IO BXKUBAETHCS Yy PO3MOBHOMY
MOBJICHHI 1 03HaYae «itu nimkuy». HaneHo, ykpaincekuii nepexnanau (B. Jlerkoctymn) He 3po3ymiB
3MICTYy LIbOTO BHpa3zy 1 4epe3 1€ OMYCTHB HOro mpu mepekiaai. A B pocCLiCbKOMY Mepekaji
SICKpaBO MPOJEMOHCTPOBAHO PO3MOBHY CHENU(IKY 1110MHU, SKY EPEKIATAECHO HA C8OUX OBOUX.

Ormxe, npu nmepenadi (pazeosnoriaMiB y TMepekiaaal  XyJ0KHbOIO TEKCTYy MOKHa
3aCTOCOBYBATHU Pi3HI CIOCOOM, ajie 1HKOJM K TaKH Kpallle BTPAaTUTH HE3HAYHY YaCTKYy KOJIOPUTY 1
nepenaty (pa3eoJiori3M 3a JIOMOMOTOI0 BIANOBILAHOI HEUTpaIbHOT (pa3eosOTIHHOT OJUHUIII MOBH
nepexiany. Ilpu nepexsazi HEMOXJIMBO BIATBOPUTH OpUriHAN Oe3 OyIb-sKUX 3MIH 1 IPU LbOMY
30epertu mparMaTuky TEKCTy. 3BHUYAHO, B OyAb-sIKOMY pa3i OyAdyTh HasBHI IE€BHI1 BTpaTu, ajie
OCHOBHUM 3aBJaHHSM IepeKiiaadya € 3BeCTH 11 BTPATH 10 MIHIMYMY, OCKUIbKH MEepeKIaAeHU TBIp
MOBUHEH 30€epiratu «Ayx» OPUTIHAJIBLHOTO TBOPY. 3A1MCHEHE JOCIIIKEHHS CTPYKTYPHOI Ta MOBHOT
oprasizailii aJanToBaHUX TEKCTIB K KOMYHIKaTUBHUX TPAaHCPOPMIB OpUTIHATY XYJI0)KHBOTO TBOPY
Jla€ 3MOTY CTBEpPJ/KYBAaTH, L0 OPUTIHAJI 1 MOro ajamTamii yTBOPIOIOTH (OpPMaibHO-3MICTOBHY
€JIHICTBD, 1110 MOK€ OYTH BU3HaUYEHA SIK TEKCTOBA Mapagurma.
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JIHTBOCTHJIICTAUYHI OCOBJIMBOCTI PENNPE3SEHTAIIII MOBHOI
OCOBHUCTOCTI TEPOSI POMAHY
H. CHAPKCA «JIOPOT'HI JI’KOH»

Y ecmammi posensoaromuvcs niHe80CMUNICMUYHI 0OCOOIUBOCMI MOBIEHHEBO20 NOPMPEMA 5K
peanizayii MogHoi ocobucmocmi eeposi pomany H. Cnaprca «/{opoeuii [ocony.

Knrouosi crosa: mosna ocobucmicms, mosneHHeguULl nopmpem.

This article deals with the linguistic and stylistic peculiarities of the speech portrait as the
realization of the language personality of the character in the novel “Dear John” by N. Sparks.

Key words: language personality, speech portrait.

CyuacHi JIHIBICTUYH1 JOCHIIPKEHHS Yy CBOi OUIBIIOCTI MPOBOAATHCS Yy paMKax
AHTPOMNOLIEHTPUYHOIO MIAXOAY, CEHC SIKOTO MOJISAra€ y BUBYEHHI MOBH y TICHOMY 3B’SI3Ky 3 ii
TBOPIIEM Ta HOCIEM — JIIOAUHOIO.

VY JiHTBICTHIII MOBHOIO OCOOHMCTICTIO HAa3WBAIOTh I1HAMBIA, 3/IaTHOTO CTBOPIOBATH TH
CHpUMMATH TEKCTH PI3HOI CTPYKTYPHO-MOBHOI CKJIAQIHOCTi, IIMOMHHU, TOYHOCTI B1IOOpa’keHHSA
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niicaocti [1, c. 188]. Lleit TepMiH TICHO NOB’S3aHUIl 3 MOHATTSIM «MOBJICHHEBUN MOPTPETY —
CYKYITHICTIO MOBHHUX YIOJI00aHb JIOAWHH, K1 BOHA BUKOPUCTOBYE Ui caMmopeaiizauii [2, c. 7].

Merta 11i€1 CTaTTi NOJSATa€ y BUSABIIEHHI JIIHTBOCTHIIICTUYHUX OCOOJIMBOCTEH perpe3eHTalii
MOBHO1 0COOMCTOCTI TOJIOBHOTO Teposi pomany Hikosaca Crniapkca «/loporuit JI>xkon».

VY XoJ1 iHTeprnpeTaliiiHO-TeKCTOBOr0 aHali3y poOMaHy, BCTaHOBJIEHO, 10 JIEKCUYHUI PIBEHb
MOBJICHHSI T€pOsl HACUYEHUN OHIMaMU PI3HOI CEMAaHTUKH, Cepel] SKUX MepeBakatoTh reorpagiuHi
BrnacHi Ha3Bu — 49%. OcobmmBe micuie y MoBieHHI [[)koHa 3aiiMae BIMIChKOBa JIEKCHKA, IO
3yYMOBJICHO POJIOM HOTO MISTTBHOCTI.

VY MoBIeHHI reposi HEOJHOPA30BO 3YCTPIYAIOTHCS BCTABHI CI0BA 1 KOHCTPYKIIli, OCKUIBKH
BIH NOSICHIOE pedl Ta (akTu 31 CBOro BIMCHKOBOTO XUTTA: “Despite the fact that eastern North
Carolina is one of the most militarily dense areas of the country — there are seven bases within a
few hours™ driving time from Wilmington — I used to think that military life was for losers” |3,
p. 8].

[likaBUM € TmO€THAHHA PI3HUX CTWIICTHYHHX TnpuiiomiB. Hanmpuknaa, amociomnesa
BUKOPHUCTOBYETHCS Pa30M i3 PUTOPUYHHUM MUTAHHAM, KOJH J[)KOH PO3yMye€ TIPO IMajKi HOYYTTS 10
koxaHoi CaBaHHM Ta HEMOXJIMBICTh CITUTBHOTO MalOyTHBOTO: “When she looked up, her eyes were
filled with... What? Regret? I couldn 't tell” [3, p. 101] a6o “I hadn 't come to tempt to Savannah or
ruin her marriage... or had 1?” [3, p. 118].

Emoriiini akuenTs y MoBjieHHI J[PKOHa aBTOp CTaBUTh 1 3a JOMOMOTOI0 TOBTOPIB Ta
napajebHUX KOHCTPYKIIIM, SIKI 3yCTpid4aeTbcsi OCOOJMBO KOJIM MOBa HIE MPO JKUTTS OaThbka —
moIMHA 31 cuHApoMoM Actieprepa: “Dad cooked spaghetti; Friday was always spaghetti” [3, p. 11]
a6o “He took a drink of milk. At dinner, we always drank milk” [3, p. 12].

I'epoil BUKOPHCTOBY€E KOHTpACT, OUCYIOUM CBOE KOXaHHs: “‘She squeezed my hand, and |
drew a shaky breath, marveling at the fact that while on an ordinary leave in an ordinary place, 1'd
somehow fallen in love with an extraordinary girl named Savannah Lynn Curtis” [3, p. 50].

Ha piBHI cemacioiorii Takox 3ycTpiuatoTbes NopiBHAHHSA: “/ was as blind as a snail and
dumb as a camel” [3, p. 7] abo “the horse pasture shimmers like a green ocean” (3, p. 4]. Inoxi
IYMKH Iepos 3By4aTh JOCUTh aOCTpakTHO Ta MeTagopuyHo. HeGo BiH 6auuTh SIK HIOCH SICKpaBE —
“a swirl of fruity colors” [3, p. 30]; HaCOMOKYETHCS BEUIpHIM BUAOM Ha OKeaH — “‘the silver play of
moonlight on the ocean” [3, p. 60]

I'epoil BuKOpHCTOBYE rinepOoiy: crape B3YyTTs Ha3uBae — “ancient pair of sandals” [3,
p. 29], a xomip HOBOrO XOJIOMWIBHUKA —‘the world’s most awful shade of green, a color that
matched nothing else in the kitchen” [3, p. 7].

Ha cTopinkax poMaHy 3ycTpiuaroThbcsl BUNIAAKN METOHIMIL: “pink shirt pushed back from the
railing” 3, p. 13], “pink shirt was definitely annoyed” [3, p. 13] ta nepconidikanii: “the green
refrigerator seemed to scream that it didn’t belong” 3, p. 11].

Takum 4YWHOM, MOBJIEHHS ToJoBHOTO repost pomany H. Cnapkca «Jloporuit [xon» €
CTHWJIICTUYHO 3a0apBJICHMM Ha pPBBHUX piBHAX. JIeKCHMYHUN pIBEHb XapaKTePU3YETHCA
BUKOPUCTAHHSIM OHIMIB Ta BICbKOBHUX TepMiHIB. CHHTaKCUYHUI piBeHb 3a0apBiEHUI TOBTOpaMH,
PUTOPUYHUMHU THUTAHHSAMH, aNoOCIONE3010, BCTaBHUMHU KOHCTpyKUisiMU. Ha piBHI cemacionorii
BUKOPHUCTOBYIOThCS TinepOoiid, Meradopu, NOPIBHIHHS, KOHTPACT, MEePCOHI(pIKaIlis Ta METOHIMISL.
I'epoii BuCTynae ik eMoLiiiHa JIfo{MHA 3 00pa3HUM MUCIICHHSM Ta 6araTUM KUTTEBUM JIOCBIIOM.
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