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OBPA3 "JKIHKH" B ABCTPAJIIHCHKHX XY/JOXKHIX TEKCTAX:
T'EHJEPHHH ACIIEKT

Cmamms npucesuena 00CniOdceHH0 o0bpa3zy "“acinku' 6 ascmpaniicbKux XyO0O0HdCHIX
mekcmax. Kinka sKk ocoducmicmev € cyd €Kmom CYCNilbHUX GiOHOCUH, HOCIEM c8i0oMocmi ma
cucmemu  CyCniibHO 3Hayywux sakocmet. I[Ipocmeoicylouu, AK emHOKYIbmypa 6niueae Ha
Gopmyeanns ocobucmocmi HCinKu, Mu NePeKOHATUCH, WO iICMOPUUHA MPAHCAAYISL 00CEI0Y NOEOHYE
nokoninus. Ilosedinkosa mooenb JHCIHKU IPYHMYEMbCA HA MOPAIbHUX NEPEKOHAHHAX [ 3a8HCOU
opienmoeana Ha cycninohi yinnocmi. I1i3nanua HaubiIbW 3a2aNbHUX 3AKOHOMIpHOCMEN YIHHICHO-
CMUCTI08020 ACHEKMY COYIOKYIbMYPHO20 JHCUMM A8CmMpaniuyie 30a2auye 3HAHHA OUHAMIKU
KVIbMYPHUX (PeHOMeHI8 pi3HUX enox. Y cmammi po32nia0aemo cenoep AK KOSHIMUSHUI KOHCMPYKM,
AKUU € CKIAOHUKOM KOZSHIMUBHO20 Npoyecy OmMpUMAaHHs ma nepepodku ingopmayii, wo
npu3800ums 00 Qopmysanus obpasie. BuokpemneHo oCHO8HI munu dciHouux obOpazie uepes
iHmepnpemayito CMUIICMUYHUX 3aco0i6 ma NPULomis.

KitouoBi cnoBa: o6pas, obpasnicme, scinka, 2enoep.

B ocranHe pgecATWNITTS B JIHTBICTUIN BCe OUIBII YITKO BH3HAYAETHCA HAMPSMOK
JOCIIJKeHb, 3aCHOBaHMX Ha COIIaJbHO 1 KYJBTYpHO MapKoBadii cnemmimi crati (gender).
[HTEeHCHMBHMIT PO3BUTOK '“KIHOYMX' 1 TEHIEPHUX IOCIHIIKEHb MOXKE PO3TJISIaTHCS SK OJUH 3
HAWBaXXIIMBIIIUX ACIIEKTIB, IO BiIOYBAIOTHCS B TYMAaHITAPHOMY ITPOCTOPI.

[IpoGnemu BHBYEHHA Miclid KIHKM B CYCHUIBCTBI, KYyJIbTypi, ICTOpii akKTyalbHI
(3m000/1eHHI), AKTUBHO BHBYAIOTHCS, BUMAralOTh 3IMCHEHHS KOMITQPaTHBHOTO aHANI3y Ta
BIITBOPEHHS IICHXOJIOTIYHOTO TUITY '»KIHKK' B XYI0XHIN JIiTepaTypi, KOHIIGHTpallii yBaru HOBITHIX
JHTBICTUYHUX JOCHIHKEHb Ha MPOoOiIeMax >KiHKH.

JKiHka sk 0COOHMCTICTB € Cy0’€KTOM CYCIJIBHUX BIJIHOCHH, HOCIEM CBIJJOMOCTI Ta CHCTEMH
CYCHUIbHO 3Hauyymwmx skocTeil. IIpocrexyioum, sSK ETHOKYIbTypa BIUIMBaE Ha (opMyBaHHS
O0COOHMCTOCTI >KIHKHA, MU TIEPEKOHAIKCS, 110 ICTOPUYHA TPAHCIAIIS JOCBIY TOEIHYE MOKOJIHHSA.
[ToBeniHKOBa MOJIENb KIHKH I'PYHTYETHCS Ha MOPAJbHUX MEPEKOHAHHX 1 3aBKIM OpI€HTOBaHA Ha
cycrnusibHI 1iHHOCTI. [li3HaHHA HAWOLTBIIT 3aralbHUX 3aKOHOMIPHOCTEW IIHHICHO-CMHCIIOBOTO
acIeKTy COLIOKYJIBTYPHOTO JKHUTTS aBCTPANIWLIB 30arayye 3HAaHHS JHUHAMIKA KYJIbTYPHHUX
(heHOMEHIB PI3HUX €TOX.

Ipeamerom cratti € crnenudika o0’ekTuBalii o0pasy 'KiHKHM' B aBCTPaTIMCHKUX
MOSTUYHUX TEeKCTax. MeTa CTaTTi Mmojsrae y BU3HA4YCHHI 3ac00iB BepOamizaiii J0CiiKyBaHOTO
oOpasy.

AKTyaJIbHiCTh CTaTTI 3yMOBJEHAa fK ii 3arajJbHOKYJIBTYPHHUM IHTEPECOM O CY4YacHOI
aBCTPAJIICHKOT JITepaTypH, MajO BUBUYEHOI y BITYM3HSHOMY Ta 3apyOi’KHOMY JIITEpaTypO3HABCTBI,
TaK 1 BIAMOBIAHICTIO 3araJIbHUM CIIPSIMYBaHHSM CY4YacHUX (DUIOJOTIYHHMX CTYJ1Hd Ha BCTAHOBJIECHHS
XapakTepy B3a€MOJIl MOBH — MUCIEHHS — KyJbTYpH, Ha TIONIYK HOBOYACHHX METOJIB aHai3y
MEXaHI3MIB TBOPEHHS €THOKYJIbTYPHUX CIIOBECHMX 00pa3iB JKIHKM B  aBCTpaJiiChKiii
JIHTBOKYJIBTYPI.

TeopeTHuHOIO 1 METOJOJOTIYHOIO OCHOBOIO JOCITIJDKEHHS CTAJH IOJIOKEHHS KOTHITHMBHOT
JIHTBICTHKK Tpo MOBHY KaptuHy cBity (M. Freeman, M. Johnson, J. Lakoff, M.Turner,
G. Fauconnier, JLI. Benexora, C.A. Aunnpeesa, JI.B. umurpenko, C.O. Xaxanosa, H.A. Yec,
O.J1. ®inimunk, H.B. Spora), xomuentu (JI.C. Jlixauos, O.C. KyGpskosa, B.0O. Macrosa,
10.C. Crenanos, B.1. Kapacuk), crepeorunu (E. baptminbckiit, B.B. Kpacuux, FO.€. [Ipoxopos), a
TaKOK TEOpis PO COLIaNbHY Ta KyJIbTypHY 3ymoBieHocTi renaepa (P. Crimtep, A.B. Kupuiina,
I.I. XaneeBa), ocHOBHI MoyiokeHHsI Teopii comiansHoro cratycy B.I. Kapacuka, Teopis 3HaueHHs
cinosa (B.B. Bunorpanos, [.B. Apnonsa, I1.M. Kapamyk).
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VY cydacHUX JIHTBICTHUHHMX MJOCIHIUKEHHSX CHOCTEpIraeThCsl MOCTYIOBE HPOCYBAaHHS [0
3’€HAHHS B OAHOMY (POKyCi BiIacHe HayKOBHX, (iIOCO(CHKUX 1 pENiriiHUX ysBIEHb MPO CBIT i
moauHy. Iloka30BOIO BIXOK 3MIHM HapaJuIMM TYMaHITapHOTO 3HAHHS € CTPIMKUH PO3BHTOK
KOTHITOJIOTII 1 ii CAaMOCTIHOTO BiATamyXeHHS — KOTHITUBHOI JIIHTBICTHKH.

Kiro4oBi mo3uiiii KOrHITUBHO1 JIIHTBICTUKY TTOB’s13aHi 13 3arajibHOIO Teopiero iHdopmartii Ta
ii oOpoOkoro moauHOK. BoHa omepye OCOOJMBHMH 3a CBO€IO TPUPOJOID OJMHHUIISAMHU, SIKI €
MPOBITHUKAMH HaWPI3HOMaHITHIMIOT iH(pOpMaIlii 1 TOBHICTIO a00 YaCTKOBO MaTepiami3yroThCsS B
MoBi. Hapasi oco6muBoi 3Hauymocti HaOyBae BHBYEHHS CyTi 1 MOBHOI perpe3eHTalii oopasy
"xiHKu". B 1IbOMy BiHOIIEHHI OCOOJMBO CHPHUSITIMBUM JIJIsi aHAMI3y ICHYIOUHMX Yy CYCIUIBCTBI
CTEpPEOTHIIB, MOB’S3aHUX 3 UM 00pa3oM, BUABISETHCS XYHOXKHIA TEKCT, OCKUIBKU 4epe3 HOro
MOCEPEHUIITBO 31MCHIOETbCS BiJOOpaKeHHS KapTHUHMU CBITY 3 yciMa pUTyalaMH, TpaaullisiMu,
TOOTO BCI€T CTPYKTYpH 3HaHb, HAOYTHX JIOJACTBOM B Ipoleci cBoro icHyBaHHs. Kpim Toro, Tekcr
3MaTHUMA BIUTMBATH HA MOJIETH CBITY B CBIJIOMOCTI PEUMITIEHTA, 3MiHIOBAaTH ii. TEeKCT MpU IbOMY
3HaXOAMTh "'comianbHy cuy” [5, c. 105-114].

BuHuKHEHHS TeHIEPHOI JTIHTBICTHKH, IO BUBYAE MPOSB TEHICPHOTO YHHHUKA B OJUHHIISIX
MOBH 1 MOBJICHHS, CTaJIO PE3yJIbTATOM YCBIJIOMJIEHHS TOTrO (hakTy, IO BIIMIHHOCTI MK CTaTsSMH
peani3yloThCs B Ipoiieci MOBHOI KOMYHIKaIlii. SIKIo Ha mepmumx eTanax cBOro iCHyBaHHS T€HIepHa
JIHIBICTHKA 30CEpe/DKyBajla CBOIO yBary Ha Inpo0yieMax TreHJepa MepeBaXHO B ACMEKTl aHali3y
MOBJICHHS MPEJICTAaBHUKIB pI3HUX CTared, TO 3apa3 B cdepi i1 IHTEpEeCiB 3HAXOIATHCS
HaWPiI3HOMAHITHIII MTUTAHHSA, 110 CTOCYIOThCS 3B’ 513Ky MOBH 3 YCiMa BUAAMH JFOJICHKOT iSTBHOCTI.

Cnigom 3a JI.A. CaisieeBoro, pO3IIISIIA€EMO TEHJEpP SIK KOTHITUBHUM KOHCTPYKT, SIKHH €
CKJIaJJHUKOM KOTHITMBHOI'O NpOILIECY OTpUMaHHA Ta HepepoOku iHdopMmarllii, 1o MpU3BOIUTH 10
dopmyBanHs 0Opa3is [3, C. 45].

IcHye Tpu OCHOBHI MiIXOMU 10 PO3YMIHHS TeHAEpY. BIAMOBIAHO 10 MEPIIOro MiAXOay
TeHJEp pO3YMIETbCS SK OCOONMBA CoOMiajbHO-IEeMorpadiyHa Kareropis, B JOCIHIPKEHHSIX
aHAJI3YeThCSl CaM IPOLEC COLIAJbHOIO KOHCTPYIOBAaHHS TeHiepy. I[HIMMM cioBamu, reHuaep
po3ymieTbess AK cnenuivyHMA HaOlp KyIbTYpHHUX XapaKTEPHUCTHK, IO BHU3HAYAIOTh HOPMH
MTOBEIIHKH 1 TIO3MIIIH, 1110 aCOIIIOIOTHCS B CYCITUIBCTBI SIK YOJIOBIYI 1 )KIHOYI.

Jpyruii miaxin moB’si3aHUNA 3 PO3TIISAOM TeHAepy sIK crparudikaniiHoi abo TOmoMiXHOI
KaTeropii, Ha OCHOBI SIKO1 BUOY/IOBYIOThCS 1€papxiyHi BIIHOCHHU B COLIiyMI THITY — KJIac, paca, BiK.
3rigHo 3 cTpaTu(iKaiifHOI KaTeropiero reHaepy *KiHOK MPUHUKYIOTh, a YOJIOBIKM € THOOUTEISAMU
HE3JIC)KHO BiJI KJIACOBO1, €THIYHOT, BIKOBOT MPUHAIEKHOCTI; 3T1THO JOMIOMDKHOI - KOYKHa KJIacoBa,
eTHIYHa, BIKOBA rpyla Ma€ BIAcHI ysBIEHHS 1 popMu peanizamii reHAepHUX BiTHOCHH.

Tpetiit migxia po3risaae TeHaep K KyIbTypHY MeTadopy 1 MIMPOKO BUKOPUCTOBYETHCS B
KYJIBTYPOJIOTTUHUX JIOCTI/DKCHHAX, CIUPAIOYUCh HAa BKOPIHEHI MEBHI YCTAHOBKM 1 LIHHICHI
Opi€HTaIlli MO BIJHOIICHHIO /IO YOJOBIYOTO (K paIioHAJIBHOTO, TYXOBHOTO, OO0XXECTBEHHOTO) 1
KIHOYOTO (SK YYTTEBOTO, TIJIECHOr0, TpixoBHOro). YosioBiue 1 JKiHOYE HaA4ajao Ha piBHI
CUMBOJIIYHOTO aCTEKTy Mepen0adacThCsl y BUTIISAMI €JIEMEHTIB KYJIbTYPHO-CUMBOIIYHHUX PSIIiB, a
SIBUIIIA 1 TIOHATTS CTAIOTh reHAepHUMH |3, c. 45].

BinMiHHICTD MOHATH CcTaTh (sexus) 1 renaep (gender) mossirae y ToMy, 10 CTaTh (s€Xus) €
KOMIIOHEHTOM 3HAau€HHsS JIEKCHYHUX OJMHUIlb, IO BIATBOPIOIOTH EK3MCTEHIIMHI MapaMeTpu
iHauBina. 'enmep — BigoOpakae OJHOYACHO TPOIEC 1 pe3ynbTaT 'BOYAOBYBaHHS' I1HJIMBIAA B
COLIIAJIBHO Ta KYJbTYPHO OOYMOBIJIEHY MOJIENIb MYKHOCTI 200 >KIHOYHOCTI, HPUHHATY B MEBHOMY
CYCHIIbCTBI HAa MEBHOMY IicTOpuuHOMY eTami. Cami eK3MCTEHIIIHI XapaKTepUCTHKU JIIOJIWHH,
30KpeMa ii CTaTh, IHTEPIPETYIOThCS CYCIUIBCTBOM B 3aJI€KHOCTI BiJl TOTO, SIK YCBIAOMIIIOIOTHCS 1M
MOHSTTS MYXHICTb 1 IHOYHICTh. TOMy /Al BUBYEHHS TEHJIEpPY IHTEpeC MNPEeACTaBISAIOTH 1 Ti
OJIMHMIII JIEKCUKOHY, € BiJJOOpa)keHa MPUPOAHA CYTHICTh SeXus, TakK sK ii COPUHHATTA HOCISIMH
MOBU € 3HAYHOIO MIPOIO COLIAJbHO OOYMOBJIEHMM 1 BIANOBIAAE MOJENISAM MYXHOCTI a0o
X)iHouHocTi [1, ¢. 19].

O06pa3 "xkiHKK" SK KyJIbTYpHUH (PEHOMEH aBCTPATIHCHKHX XYIOKHIX TEKCTIB MiINAETHCS
JIHTBICTUMHOMY OIUCY, IO JI03BOJIIE BU3HAUYUTH TE€HJEPHI CTEPEOTHUIIM 1 MPOCTEKUTH IX
IMHAMIYHICTE.
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O6pa3 "xiHKK" B aBCTPATIMCHKIA KYJIbTYpPl aCOIIIOETHCSA 3 TOTOBHICTIO BIJIATHCS 1HIIIOMY,
MOKEPTBYBATH CBOIMHM iHTEpecamMH Ha OJlaro iHmoi JOAMHU. Y KIHOYHOCTI HEMae MparHeHHs 10
yCHiXy, CAMOCTBEPKEHHS, aJle € 3AaTHICTh 1 TOTOBHICTh CTBOPUTH YMOBH 1 IIPOCTIp JJIs peaizaiii
qy)kKUX HaMipiB 1 OaxaHb, MiJl SKAMH, SK IPaBHJIO, MAlOThCI Ha yBa3i OakaHHS YOJIOBIKa,
KIHOYHICTh 3HAUNUTh BMIHHSA CIIyXaTH 1 mikiyBaTucs. Ll ysIBJCHHS aBTOMAaTHYHO CTaBJISATh JKIHKY B
MOJIOKEHHS JOMOTOCHOJAapKU. JlOCHI/KEeHHS aBCTPaNiChKUX XYAOXKHIX TEKCTIB JI03BOJIHIIO
BHOKPEMHTH DPi3HI THUIH XIHOYMX 0Opa3iB, 30KpeMa >KiHKa-MaTH, KiHKa-cecTpa, )KIHKa-KOXaHKa 1
T.1. Tak, Hanpukmazn, y ¢parmenTi onoBinanns JI. bekka "The Snake and the Bell" Bep6anizoBano
obpas3 xinku-matepi: My mother — one of the most placid-tempered women who ever breathed, now
became annoyed, and stepping out on the verandah, addressed herself to the darkness...(Louis
Becke "The Snake and the Bell"), ska mocrae BHHATKOBOIO IOCTaTTIO B OYaxX aBTOpa, IO
MiATBEPIKYEThCS MiApsimHUM peueHHsM Who ever breathed. BukxopucranHsS NpOTHICKHUX 32
3HaYeHHsAM mpukMeTHHKIB the most placid-tempered ta annoyed namgae o6pa3y GaratorpaHHOCTI Ta
3aHypIOE YWTa4a B HACTPId €MOLIMHOrO0 HANpyKEHHS, 110 BUPILIYETHCS 32 JIONOMOTOIO
ycaMiTHEHHs TepoiHi (Stepping out on the verandah, addressed herself to the darkness).

O0pa3 KiHKU-CcecTpH peami3yeTbest y GpparmenTi onoBinanus ['. Jloycona "They wait on the
wharf in black™: There was the eldest single sister — thin, pale, and haggard-looking that had had
all the hard worry in the family till her temper was spoiled, as you could see by peevish, irritable
lines in her face. She had to be the mother of them all now, and had never known, perhaps, what it
was to be a girl or a sweetheart. She gave a hard, mechanical sort of smile when she saw her
father, and then stood looking at the boat in a vacant, hopeless sort of way.... But the little girl was
the worst, and a pretty little girl she was, too; she never took her streaming eyes off her father’s
face the whole time. You could see that her little heart was bursting, and with pity for him (Henry
Lawson "They wait on the wharf in black™). ABTop K0BOAWTE CXHIBHICTH KIHKH 10 CAMOIIOKEPTBH
(She had to be the mother of them all now) ta 3matHocTi miaTpUMyBaTH OIM3bKKX il JIFOACH Y Oy/Ib-
ki cutyariii (She gave a hard, mechanical sort of smile when she saw her father).

OpHak BapTO 3a3HAYMTH, IO B 3B’S3KY 31 3MIHOIO KYJIbTYPHHUX, COIIAJIbHUX, MOTITHYHUX,
MPABOBHUX, MOPAJIbHO-E€TUYHUX OPIEHTHPIB Cy4acHOI HAJ3BHYAWHOT AUHAMIYHOI COLIOKYJIBTYPHOI
CUTyallii po3yMiHHS 0araThbOX, Ha TEPIIUN TMOTJISA, aPXECTUIIOBUX HOMIHAIKM 3a3HAE 3HAYHOL
Tpanchopmariii, B yuciai skux 1 oopas "xkinku'. Came BiIydHI 3aco0u BepOamizaiiii oOpasy KIHKH
JTIO3BOJITFOTH aBTOPY JIOMOTTHUCS 3aTyYCHHS YUTa4a J0 MipKYBaHb:

"Tonight has made me a woman." | replied.

"No, no! You are a child. No woman would do a thing like that. But some day you will be a
woman. Then you will kiss with the lips only, not with the heart — cheating the heart that loves
you."

"l distrust women", he returned, "since | met Judas in petticoat" (Roderic Quinn "A stripe
for trooper casey")

VY HaBeACHOMY MPUKIIAl aBTOP MPOTUCTABISE 3PUICTh KIHKM — HEBHUHHICTh. 3pUIICTh
acoIlitoeThes 3 TiecHuMmu 3agoBojieHHsaMu (you will kiss with the lips only), a neBunHiCTE — 3
yrctuM KoxaHHsM (the heart). Hagani aBrop 3actocoBye meradopy Judas in petticoat, Tum camum
MiJKPECIIOYY, 10 BiH HE JOBIps€ KiHKaM, ajpke 3rajaHuii obpa3 lymum cumBomizye 3pany.
[Tepnperyroun Bule 3a3HaueH1 00pa3u, CIOCTEPIraeMo amessLiio 10 KyJbTYpHUX KOHOTALIH, sIKi
PO3YMIIOThCS SIK 1HTEpIIpeTallis IEHOTATUBHOTO a0 00pa3HO MOTHMBOBAHOTO ACIEKTIB 3HAYEHHS B
Kareropisix KyapTypu [4, c. 21]. Exkcrikanist KyJabTypHO-HAI[IOHAJIbHOI CKJIQJ0BOI JOCATAETHCS Ha
OCHOBI pe(IeKCHBHO-HECBIIOMOTO ab0 YCBIJOMJIEHOTO CIiBBIJIHECEHHS 3HAUEHHS 3 TUMHU
"komaMu" KyNbTypH, sIKi Bimomi aBTOpy. Takux KOIIB MOXe OYyTH JeKinbKa, ane HaWOuIbI
"cunpHUMH'' 3 HUX Uil OyA€HHOI CBIIOMOCTI € Ti, IO 3aiKCOBaHi SK MPECKPHUMINS B TEKCTax
KYJIbTYPH, B IPUCHTIB’SIX K €TaJOHU MOBCIAKACHHOTO 10CBiay. CIIBBITHECEHHSI MOBHUX 3HAYE€Hb 3
THUM YH HIIUM KYJIbTYPHUM KOJOM 1 CKJIaJa€ 3MICT KyJIbTYpHO-HAIIOHATIBHOI KOHOTAIII1, sIKa HaJa€e
KYJIBTYPHO 3HAYYIy MapKOBAHICTh HE TUTBKU 3HAYCHHSIM CIIIB, aJie 1 3MICTaMH IUTUX TEKCTIB.

OckiIbKH 00pa3HICTh 3aCHOBaHA Ha acCOIIaTUBHUX 3B’SI3KaX JIFOJCHKOTO JIOCBIy, B OCHOBI
Oy/b-SIKOTO TIEPEOCMUCIICHHS 3aBXKAM JISKUTh aHTPOIIOMETPHUHICTh — 3AATHICTh 3PO3YMITH OAHY
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CYTHICTh 4uepe3 iHmry. ToMy CTHIIICTHYHI 3aco0M HeCcyTh B c001 iH(GOpMAIIiI0 TTPO BIIACHE JIIOJCHKI
3HAHHS Ta yABIEHHS, PO KOHIENTYaJIbHI CHCTEMH JIFOJICH B Pi3HI ICTOPUYHI €MOXH, a Pa30M 3 TUM 1
PO CHCTEMY HalllOHAJIBHO-KYJIbTYPHUX LIHHOCTEW 1 cTepeoTumniB. [HIMMU cioBamu, OyIb-ska
oOpa3Ha iHHOBalisl (DIKCye CBITOTJIATHUMA, IPOMAJCHKUI 1 KyIbTYpHO-ICTOPHYHHUI JOCBiA HOCIIB
MoBH [4, C. 27]. O6pa3 KiHKH B aBCTPATIMCHKiM KyJIbTypi aCOLIOETHCS 3 TOTOBHICTIO BiIAaTHCS
1HIIOMY, TIO)KEpPTBYBAaTH CBOIMHU iHTepecamMH Ha Oiaro iHmoi JoauHu. [TiATBEpIKEHHAM LBOTO €
akTyamizamisi o0pa3zy XKIHKH B aBCTPaJTIMCHKUX TPO30BUX TBOpax, 30kpeMa B pomani "Ti, 1o
cmiBaroth y TepHi' Konin Makkanoy (Colleen Margaretta McCullough "The Thorn Birds"). Tak,
aBTOp POOUTH CpoOy CTBOPUTH 00pa3 >KIHKK B CBIJIOMOCTI YMTada camMe TaKUM, SKUM BiH HOTO
0aunTh. BIIMB cTae MOXKIMBHM HE TUIBKH 3a JOIOMOIOI0 MOBHHMX 3ac00iB, a M 3a JOIIOMOIOIO
no3ajiHrBaJgbHUX mpuiiomis: |’'m just an ordinary sort of a woman; I’m not ambitious or intelligent
or well educated, you know that. All I want is a husband, children, my own home. And a bit of love
from someone!"

VY naBenenomy npukiani K. Makkanoy 3acrocoBye eniter ordinary ansi cTBOpeHHst 00pa3y
KIHKH, Y TaKHI CIOCIO CTBEPKYIOUH, 110 XKIHKA He € aMOiTHOIO, ocBiTueHOrO | ‘M not ambitious or
intelligent or well educated.

Bigmanicts XiHKM CIM’i Ta KOXaHHIO JO YOJIOBIKA 3MaJIbOBYETHCS TaKOXK y Mpukiaam He
won't live with me or let me make a home for him; he doesn’t want our children. I don’t love him—|
never did love him the way a woman ought to love the man she marries, and maybe he sensed it
from the word go. Amenroroun 10 eMOLIHHO-IYTTEBOT cepu uuTaya, aBTOPKA MparHe CTBOPUTH
neBHUM 00pa3 BIAHOMIEHHS KIHKH JI0 CIM’1 Ta YOJIOBIKA.

OTxe, reHAepHi TOCTIIHKEHHS "TO3BOJIAIOTH TOYHIIIE 1 YITKIIIe BPaxOBYBAaTH JIOJCHKUN
¢dakTop B MOBi, B pe3yibTaTi dYoro MOXKE OyTH OTpUMaHO NPUPICT 3HAHHS SK BIJIACHE
JTIHTBICTHYHOTO, TaK 1 MibkaucHumiinapaoro” [1, c. 18]. I'enaepHuii miaxing A03BOJSE OMUCATH HE
TIIBKH AaHTPOTOIEHTPHUYHY CHCTEMY MOBHM, a W BHUBYHTH MOXJIMBOCTI 1 MexXi il TMiIcucTeM,
MOB’SI3aHUX 3 MY>KHICTIO 1 )KIHOYHICTIO SIK IBOMA 1MOCTACSIMU JIFOJICBKOTO OYTTSL.
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Oleksandra Makarova
IMAGE OF "WOMAN" IN AUSTRALIAN LITERARY TEXTS: GENDER ASPECT
The article is devoted to the study of image of "woman™ in Australian literary texts. Woman
as a person is a subject of social relations, a carrier of consciousness and a system of socially
significant qualities. Tracing how ethnoculture influences the formation of the woman's personality,
we were convinced that the historical transmission of experience unites generations. The behavioral
model of a woman is based on moral beliefs and always focuses on social values. The knowledge of
the most general laws of the value-semantic aspect of socio-cultural life of Australians enriches
knowledge of the dynamics of cultural phenomena of different eras. In the article, we consider
gender as a cognitive construct, which is a part of the cognitive process of obtaining and processing
information, which leads to the formation of images. The main types of female images are
identified through the interpretation of stylistic means and devices.

105



NIHIBICTUKA. Bunyck XXVIII

Key words: image, imagery, woman, gender.

Aunexcannipa MakapoBa
OBPA3 "XEHII[UHbI" B ABCTPAJIUHNCKUX XVJIOXKECTBEHHBIX TEKCTAX:
I'EHJIEPHBIN ACITEKT

CraTbst OCBsIILIEHA MCCIIEIOBAHUIO 00pa3a "KEHIIMHBI B aBCTPATUNUCKUX XYyJ0KECTBEHHBIX
TekcTax. JKeHIMHa Kak JUYHOCTH SBISETCS CYOBEKTOM OOIIECTBEHHBIX OTHOILEHUM, HOCHUTEIEM
CO3HAHUS U CUCTEMBI OOIIECTBEHHO 3HAYMMBIX KadecTB. [IpociexuBas, Kak ATHOKYJIbTYpa BIUSET
Ha (OPMHUPOBAHUE JMYHOCTU KEHILMHBI, Mbl YOEIWINCh, YTO UCTOPUYECKAs TPAHCIALHUS OMbITa
oObeauHseT mokosieHus. I[loBeneHueckas MOJAENTb HKEHIIMHBI OCHOBBIBACTCS HAa MOPAJIBHBIX
yOXKJICHUSIX U BCETJla OPUEHTHPOBAaHA Ha 00IIeCTBEeHHBIC IeHHOCTU. [lo3Hanne Hanbonee oOmx
3aKOHOMEPHOCTEN LEHHOCTHO-CMBICIIOBOTO AaCHEKTa COLMOKYJIbTYPHOW JKU3HHM aBCTPATUNILIEB
oOoramfaer 3HaHUA JUHAMHUKH KYyJIbTYpHBIX (PEHOMEHOB pa3HbIX 3M0X. B crarhe paccmaTpuBaem
reHJep KaK KOTHUTHUBHBIM KOHCTPYKT, KOTOPBIH SIBISI€TCSI 4YacThblO KOIHUTHBHOIO IIpolecca
MOJIy4yeHUs1 U nepepaboTku MHPOpMaAILUK, YTO NMPUBOAUT K (popmHupoBaHHIO 00pa3oB. BriaeneHbl
OCHOBHBIE THIIBI )KEHCKUX 00pa30B yepe3 HHTEPIPETALUI0 CTUIUCTHYECKUX CPEJCTB U IPUEMOB.

KiroueBwie cnoBa: 06pas, 00pa3HOCTb, JKEHIITUHA, TEHEP.

YK 811.133.1:398:392.34:81°37 Karepuna Mapa6’sin
(Xepcon)

KOCMOI'OHIYHI KOMIIOHEHTH JIIH'BOCEMIOTHYHOI'O IIPOCTOPY
DPPAHIY3bKHX ®O/IBKJ/IOPHUX TEKCTIB JlVIA JITEH

Cmammio npucesayenHo O00CHIOHCEHHIO KOCMO2OHIYHUX KOMNOHEHMI8 JIHS80CEMIOMUUHO20
npocmopy Gpanyy3pk020 GoabKiopHoeo mekcmy oas oimeu. Jlineeocemiomuuni i 1iHe80KYIbMYPHI
B1ACMUBOCMI YUX elleMeHmMI8 AHANI3YVI0MbCsl 8 paKypci mighonociuno opienmosarnozo cemiosucy. Ha
OCHO8I auanizy meKcmie @Opanyy3bKux HAPOOHUX 3A2A00K BUSABNEHO OCHOBHI CeMIOMUYHI
KOMNOHEHMU, WO 6NIUBAIOMb HA (HOPMYBAHHA HAYIOHANLHOI KApMUHU C8IimYy (panyy3bKo2o
emHocy.

KitouoBi ciioBa: cemiomuxa, 1iHe80CEeMIOMUYHULL NPOCMID, KOCMOSOHIYHUL KOMNOHEHM,
gonvrnop, kapmuna ceimy.

®paniry3pki (OJBKIOPHI TBOPH CIOBHEHI OCOOIMBHUMH, HEIIOBTOPHHMH Ta BHUILUICKAHUMH
BIKAMU TPAAMLISAMHU, CUMBOJAMH W MeTaQOPUUYHUMH €JIeMEHTaMU. bulbmiicTh (OIbKIOPHUX
TEKCTIB MalOTh 3aKOJOBaHI CHMBOJIM, IO SCKPaBO JAEMOHCTPYIOTh BECh CIEKTP Mi(OMOETUUHUX
yaBIIeHb (paHIly3bkoro Haponay mpo BceciT ta Kocmoc 3 #oro po3MipeHMM Ta IOBHICTIO
YHOPSAKOBAaHUM YCTPOEM.

AHaJi3 ocTaHHiX gociailkeHb Ta myOaikamiii. B ocraHHi AECATUIITTS BUBYCHHS
(eHOMEeHy KapTHH CBITYy MOCUIO YM HE OCHOBHI IO3WIIi B JIHTBICTHI. BakIuBHII BHECOK Y
supdenns LIE€T mpobGnemaruxu 3po6unu dpanuysbki ninrsictu E. Bycraper, A. CyHnnapam,
JI. Bepbeek, A. loxa, K. JleBi-Ctocc. Cepen yKpaiHCbKUX Ta pOCIACHKUX (DIIOJIOTIB AOCIIHKEHHS
donbkiopy 3aidichroBanu: H. JI. ApyrtionoBa, B. B. JKaiiBoponok, H. B. 3axaposa,
K. I1. €cunosuy, C. . €pmonenxo, XK. I1. Cokonorebka, F0. C. Crenmanos. BiqHaxoaumo 4acTKOBO
MUTAHHS BiMOOpaKEHHS AWTAYOTO YSABJICHHS IPO CBIT, ajle TemMa mnoTpedye I0JaTKOBOTO i
JIETAJIBHIIIOTO OMPAILIOBaHHS.

Meta AocC/iIKeHHS TIOJIATAE y BUSBICHHI OCHOBHHUX KOMITOHCHTIB JIIHTBOCEMIOTHUYHOTO
pocTopy (ppaHIy3bKUX (POJBKIOPHUX TEKCTIB IS TITEH.
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