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ITPATMATHUYHI ®YHKIIIT ®PA3EOJIOTTYHUX AJTIO3IN
Y CYYACHOMY AHIVIOMOBHOMY
[HTEJIEKTYAJIBHOMY JETEKTHBI

AHoranis. CrarTs npucCBsYeHa IOCIIDKEHHIO (pase-
OJIOTIYHHMX aJro3iil Ta iX mparmMaruyHuX (QYHKIIH y cydac-
HOMY AaHIJIOMOBHOMY IHTENEKTyalbHOMY JETEKTHBIi. 3apas3
JETEeKTUB — HAHaKTUBHILIHNHI JKaHp, 10 3HAXOAUTHCS Ha BiCTPi
HOIIYKY IHTepIIpeTaLiil Cy4acHOI peanbHOCTI, SIKUH IPOTIOHY€
pocTi i 3po3ymini opientupu. Kpim TOro, 1€TEKTHB IPHUBEP-
Ta€ yBary MUCbMEHHHKIB 1 3 TOYKH 30Dy JITEPaTypHOIo eKc-
[IEPUMEHTY: B HbOMY MOXYTb OyTH 00’€/lHaHi i CHHTE30BaHi
CJIEMEHTH PI3HHUX OIOBIJIHUX JKaHPIB, HANPHKIAJA, ICTOPUY-
HOTO, TICHUXOJIOTIYHOTO, CIMEWHO-MOOYTOBOTO, MPUTOIHHIIb-
KOTO, IHTEJICKTyaJIbHOTO pOMaHiB. BCTaHOBIICHO, 1110 XY/IOXKHI
TEKCTU CY4aCHOTO aMepHKaHChKoro nucbMeHHuka J[. bpayna
€ IHTEJCeKTYaJIbHUMH JETEeKTUBAMHU. Y NETEKTHBI, 0COOIMBO
IHTEJICKTyaJIbHOMY, MH MAa€EMO CIIPaBy 3 I'epOEM-iHTEIIEKTya-
JIOM, YYCHHUM. [HTENEKT — Iie TOJIOBHA BIACTUBICTh 3HAMEHU-
THUX CHIIMKIB. MOXHa CKa3aTH, 10 Irepoi € BTIICHHSIM YHCTO-
TO po3yMy, rinepTpodoBaHOTO IHTEIEKTY, IO CTae 0COOINBO
OYEBHIHUM Ha TJIi IXHBOI KIIPUTHIYCHOT» TilecHOCTI ((hizndyHa
(hopma repoiB He BiAMoOBiAae cuiti IXHBOTO po3ymy). Y mporieci
JOCII/DKSHHSI BU3HAUCHO TOHATTSA «IHTENICKTyalbHUH JeTeK-
THUB» Ta HOTO XaHPOBI OCOOIMBOCTI. PO3KpUTTS TaeMHWUII
B XyIOKHIX TekcTtax JI. bpayHa cTae MOXIMBUM TilIbKH 3aB-
JISIKK 1HTEJIEKTYAIbHUM 3I0HOCTSM Teposi, Horo 00i3HaHOCTI
y cdepax pedirii, icTopii Ta MUCTENTBa, 10 HAJA€E MiJCTABY
BBOXATH iX IHTEJEKTYaJbHUMH JETCKTUBAMH. [HTEpTEKCTY-
QIBHICTh € JOMIHAHTHOI BJIACTHBICTIO XYIOXKHIX TEKCTIB
J. BpayHa, a onHuM 13 3ac00iB ii BUpa)XeHHs I0CTal0Th (hpase-
oJIoTiuHI anro3ii. Y mporeci aHamizy (Gpa3eosoriuHuX alo3ii
y XymoxHix Tekcrax J[. bpayHa BH3HaueHO iXHi mparMaTH4Hi
¢bynkiii. dpaszeonoriuHi agro3ii B IHTEICKTYabHUX JIETCK-
tuBax J[. bpayHa nomomaraioTb CTBOPUTH €MOLiHHY Hampy-
'y, BUKIIMKATH Y YATaya MOYYTTS CIIBIPHYETHOCTI IO TOMII
XyIOXKHBOTO TBOPY. Y TEPCHEKTHBI IMOAAIBIIOTO PO3IISLY
BHMBYEHHS Li€] TEMH JOLUIBHO AOCITIIUTH Ta MOPIBHATH QyHK-
1ii IHIIMX PI3HOBU/IIB aJkO31H y XyJIOKHIX TEKCTaX Ta KiIHOTEK-
crax /1. bpayna.

KoaiouoBi ciioBa: iHTeNneKTyalbHUN JIETEKTHB, 1HTEpPTEK-
CTyaJIbHICTb, allto3isl, (pa3eosoriyHa airo3is, mparMaTuyHa
(GyHKIIIST, eMOTHBHA (DYHKIIiSl, CyTeCTHBHA (DyHKIIis.

Mocranoska npodsieMu. B ocTaHHE AECATHIITTS XapaKTEPHOK
0COOIHBICTEO 3XiTHOEBPOTEHCHKOTO JiTEPATyPHOTO TPOLIECY € PO3-
poOIeHHs IeTEKTHBHIX KAHPIB 13 BAKOPUCTAHHSM TIPHIOMIB iHTep-
TEKCTYalIbHOCTI i TaK 3BAHOIO MPUMHLMILY «TOABIHHOI aapecawii.
3aBIAKH CBOiH 3MATHOCTI OCBOIOBATH OYIb-SIKWii JKUTTEBHH Mare-
pia i BMIlaTi HOro B YiTKi MEKi 3aXOIUTIOKUOTO CIOKETY, IETEKTHB
€ OHIM 13 HaHOLTBIT TIOMYIAPHIX KAHPIB. 3apa3 1e — HalaKTHB-
HIlWMIA KaHp, MO 3HAXOIMTHCS HA BICTPi MOWIYKY iHTEprpeTawiit
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CYYacHOT pealbHOCTI, IKHH POTIOHY€E IPOCTI i 3pO3yMilTi OPIEHTHPH.
Kpiwm Toro, ieTeKTHB NpUBEpTAE YBATY MECbMEHHHKIB 13 TOUKH 30Dy
TTEPaTypHOTO EKCIIEPHUMEHTY: B HbOMY MOXYTb OyTH 00’€IHAHI
i CHHTE30BaHi €leMEHTH DI3HUX ONOBITHUX KAHPIB, HAIPHKIA,
ICTOPHYHOTO, TICHXOJIOTIYHOTO, CIMEHHO-TI0OYTOBOTO, MPHTOHHIIb-
KOTO, IHTENEKTYaNbHOTO POMAHIB.

AHnaniz ocranHix jociimkenh i myomikamiii. Croromi
cepel HAYKOBLIB HEBUPILICHUM 3aIMLANOCA [IMTAHHS ILOIO
xanpoBoi dopmu TBOpiB JI. BpayHa. Kpurukum momimarots ix
B OJIMH s 3 TakuMu hopmam, sk Tpuep ([1. bperom), «mystery»
(/1. Bepucreitn), koucmiponoriynuit nerextus (T. AmipsH), «murder
mystery» (b. Epman), «detective-mystery thriller» (T. [pem), apr-ze-
textuB (0. Jlexumy) [8, c. 149]. MHOXIHHE BU3HAYEHHS JKAHPY
JOCTIDKYBAHUX TEKCTIB MOKHA TOACHATH THM, 1o I, bpayH noen-
Hy€ BOJHOYAC KiTbKA KaHPOBHX (OPM 1 CTHIJIB Yy CBOIX TBOpAX.
Y Hawomy pocmimkerni fopo6ok . bpayna posrsnaetses sk iHTe-
TeKTyaJIbHHH /eTeKTHB. [lOMIHAHTHOO BIACTHBICTIO XY/IOKHIX TeK-
ctiB JI. bpayHa € iHTepTeKCTYaNbHICTh, OHIM i3 3aC001B BUPAKEHHS
SIKOT MTOCTAI0Th (hPa3eoNorivHi amto3ii.

CucreMarn3artiero BB i (PYHKIIiH aito3UBHUX OJIMHHIIb 3aiMa-
s Oararo pocrigaukis (M. I, Tyxapeni, A.I. Mamaega, [.P. ['ar-
niepin, €.M. Jlporosa, ['B. Jlemncosa, €.B. Mopo3osa, I'I". Crmm-
ki, P®. Tomac). Amo3is € JaBHO BIXOMHM SBHILEM, TPOTE IIsS
crunicTiyHa (irypa, 30kpema ii pisHOBUI (pa3eonoriyHa amosis,
Iue He Habyna ZOCHTb PeTelbHOTO BUBYEHHS HA Matepialli cydac-
HOTO AHTJIOMOBHOTO IHTE/EKTYalIbHOTO JETEKTHBY, 30KpeMa TBOpIB
1. Bpayna.

MerToto cTatTi € aHATI3 ()paseonoriyHuX anto3iil y TeKCTi cyyac-
HOTO aHITIOMOBHOTO 1HTENEKTYaIbHOTO JICTEKTHBA.

Peamizamis moCTaBIEHOI METH BHMarae po3B’s3aHHS TaKHX
3a80aHY:

— POSKPHUTH KAHPOBI OCOONMBOCTI ~ XYHOKHIX TEKCTiB
[II. Bpayna;

— BUOKPEMHTH ()pa3eoyoriudi amo3ii B XYTOXKHIX TBOpax
1. bpayHa;

— 3’AcyBaTH TparMaTHyHi (QYHKIH (paseonoriyHux ano3ii
y xyzoxHix TBopax Jl. bpayHa.

Bukusan ocroBnoro martepiaiay. Crmizom 3a I1.0. Kombepom
MH PO3IIISIAEMO IHTEICKTYATbHHUIT ICTCKTHB SK PI3HOBHJ] KIacku-
HOTO JICTEKTHBA, B IIEHTPI KOT0 nIepeOyBac iHTENEKTyallbHA 3aTajIKa,
SKa PO3KPUBAETHCS 32 JOTIOMOTOK) IHTENCKTYaIbHUX 3MIOHOCTEH
cniggoro [2]. Y netextiBi, 0cOOMMBO IHTENEKTYAIBHOMY, MH MAEMO
CIPaBy 3 TEPOEM-IHTENEKTYaNoM, Y4eHHM. [HTENeKT — 1ie TONOBHA
BIIACTUBICTh 3HAMCHWTHX CHIIMKIB. MOXKHA CKa3aTi, IO Tepoi
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€ BTUICHHSAM YHCTOrO PO3yMy, TinepTpodOBAHOTO IHTENEKTY, IO
cTae 0coOMMBO OYEBHTHAM Ha T iXHBOI «IPUTHIYEHOD» TillecHo-
cri ((iziuHa opMa repoiB He BIAMOBIIAE CHII IXHBOTO PO3yMY).
Crin 3BepHyTH yBary Ha Te, mo repoit /. bpayra Pobepr Jlenr-
JI0H, HaBmaky, OyB y rapuiii isudniii GopMi, OCKITHKE PEryIsIpHO
3aiimaBcs maBanHaM [8, ¢. 150]. Ille omHiero 0coOMHBICTIO 1HOTO
TIePCOHaka € HOro efifeTHyHa am’ ATb, ake podecop MaB LIHOOK
3HAHHS HE JIMIIE 3 PENiriiiHoi CUMBOMHKH, ane i 3 ictopii, Mucte-
I[TBO3HABCTBA, ApXITEKTypH. [OMOBHOMY TEpOI0 aMepHKAHCHKOrO
TIICHMEHHUKA JIOBOTXUTHCA ~ PO3ILTYTYBATH 3JI0YMHH, TIOB’sI3aHi
3 icTopudnnME ToBapucTBaMi «lmmomiHatiy, «lIpiopar CioHay,
MACOHAMH, 3HAXO/MTH TAEMHI NIOCTaHHA B KapTuHax «Mona Jliza»
Jleonapno yia Binui a «Menanxomis» AnpOpexra Jlropepa, a Takox
y XynoxHix TBopax «/liarpamm» [anines i «boxecTBeHHa KoMeis»
Jlante Air’epi.

Tonosnuit repoii TBopiB . bpayna He € Hi npodeciitum geTek-
THBOM, aHi JIETEKTHBOM-AMaTopOM, BiH — YUEHHH, SKOTO 3MYIIYIOTh
ab0 YMOBIIIOTE B3ATH YYACTh Y po3ciimyBanHi. Toi (axT, mo pos-
KPUTTA TAEMHUI B KOKHOMY JICTEKTHBI CTA€ MOXJIMBHM TIITbKH
3aBIAKH {HTEJNEKTYalbHUM 3Ii0HOCTAM Tepos, ioro 00i3HaHOCTI
y cepax pemirii, icTopii Ta MECTEITBO3HABCTBA, 1a€ HAM TIifICTaBY
BBAKATH JICTEKTHBH {HTEIEKTyaTbHIMH.

LlinkoM O4eBHIHO, IO HU3KA CTHTICTHYHHX T4 MOBHHX O3HAK
CYYacHHX IHTENEKTyanbHuX neTekTuBiB [|. bpayHa mpommkToBami
KaupoM. Ockimbku Tomii B OLTHIIOCTI TBOpiB (OKpiM «Brpade-
HOTO CHMBOITY») POSTOPTAIOTECA B WyKill KpaiHi, TEKCT HACHYECHHUIT
TomoHiMamu Ta peanisvu. Kom, siii motpibHo po3umdpysaty, K
TIPABUIIO, MPECTABIEHO 3arajikolo, aHarpamoro abo BipiueM, T00To
3aCTOCOBAHO MpHiHoM MoBHOi rpu. Toi daxT, 1o Bei TBOPH — iH(OP-
MaTHBHi, 3yMOBIIIOE BUKOPHCTAHHS! BENMKOT KUBKOCT] Ha3B CyYacHHX
TEXHOIOTIH, 00MagHaHHsA Ta BuHaXofiB [8, ¢. 149]. Cyrtey poib
y T00y/0BI KOMITO3HIIii TBOPIB BifIiTParOTh HA3BH TaM’SITOK apXiTek-
TypH, JiTepaTypHEX TBOPIB Ta BUTBOPIB MHUCTEITBA, IO BiOWBA-
€ThCS B MOBI BUKOPHCTAHHAM (DPA3CONOTIUHIX ATHO3iH.

Leii pisHOBUZ amo3iii NMpenCTABICHMA Yy XyLOKHIX TBOpax
J1. BpayHa CTiffKiME CTIOBOCTIONYYEHHAMH, AKi BUCTYTAIOTh y MOBI
K HETOJIITbHI 32 3HAYeHHsIM BHCIoBNeHH [5]. Crinom 3a €. Puk-
KIHOI0 MU po37isaeMo (ypaseonoriui anro3ii sk 3acodu peanizarii
Kareropii iHTepTeKCTYalbHOCTI, OCKUIBKH, MO-TIEpILe, iXHS CeMaH-
THKA (OPMYETHCS MEPEXKEI0 ACOIIATHBHHX 3B’S3KIB 3 THMH YN
IHIIIME TIPEIE/ICHTHUMHU TEKCTAMH|, TOMY Taka OJMHHIIA, O CYTI,
SBJISE COOOT0 THTEPTEKCT, a TO-IPYTe, BOYIOBYIOUHCH Y HOBOCTBOPIO-
BaHMI1 TEKCT AK HOTO eNeMeHT, ()pa3eonorizM Hajae oMy T0aTKo-
BOTO ceHcy [4, ¢. 839].

Pasom i3 HaykoBuem [ DepriocoHoM M po3risIaeMo mparma-
THYHY (YHKIIIIO SK CIIPSMOBAHICTD KaTeropii iHTEpTeKCTYaNbHOCTI,
30KpeMa 3aco0iB Ti peanisalii, a came (paseosoriuHuX amo3ii, Ha
JIOCATHEHHS TIEBHOTO BILTMBY HA YHTAYa Y TIPOTECT YHTAHHS XyIOXK-
Hix TekctiB J|. bpayna. Mu B3dmu xmacudikaiiio mparMaTHaHuX
Qynxiit I deprrocona 3a 0CHOBY /IS AOCHIKEHHS (YHKILIH (pa-
3€ONOTIYHIX anio3ill B iHTenekTyanpHux jetextusax Jl. Bpayna.
JlocmiHuK 3ampomoHyBaB Taki MparMaTdyHi (QyHKIi: KOMyHika-
THBHY, EMOTHBHY, CYTeCTHBHY, ()aTHUHY, HOMIHATHBHY, ICHOTATHBHY,
pempe3eHTaTiBHy, ecTeTiyny [12, c. 325].

B «ludepro» BHOKpeMyIcHO (hpa3eororiuHy amo3iro, MoB’s-
3aHy 3 JaBHbOTpelbKHM MipoM mpo ckpunio [lamgopu. «An
airborne viral vector is a quantum leap — years ahead of its time.
Bertrand has suddenly lifted us out of the dark ages of genetic
engineering and launched us headlong into the future. He has

unlocked the evolutionary process and given humankind the ability
to redefine our species in broad, sweeping strokes. Pandora is out
of the box, and there’s no putting her back in. Bertrand has created
the keys to modify the human race <...> and if those keys fall into
the wrong hands, then God help us» [9, c. 1589]. Bixmoinxo 10
naBHbOrpenbkoro MiQy [lanmopa — mepima KiHKa, CTBOpeHa 3a
BeNIHHAM 3eBca SIK MOKapaHHA JofsdM depes Te, mo [Ipomereit
BUKDAB J7I HAX BOTOHb. Yepes cBoto fomuTiuBicTh [lanjopa Bia-
Kpuia OTpUMaHuil Bl 3eBca SIMIMK, 3 SKOTO IO CBITY PO3NETLIACS
BCl Hemactd 1 jmxa [3]. Y TeKcToBOMy ()parMeHTi 3 IHTENeKTy-
aNBHOTO JIeTeKTHBY BHHaXin beprpana [{oOpicTa mopiBHIOETBCS 3
ckpunero [armopn. Opazeonoriyna amo3is Pandora box BuKoHye
CyrecTHBHY (YHKIIiI0, HABIIOIOYH YATaqy TYMKY PO Te, 1110, TIOIIH-
PUBLIKCH CBITOM, BeKTOpHHii Bipyc 3minuTs JHK momuuu Ta mpu-
3Bezie 10 Oe3MTisL.

B «IudepHo» BUSBIEHO (hpaseonoriuHy anosito manna from
heaven, sika BUKOHY€ eMOTHBHY (DYHKILFO, OCKLTbKH TIEPE/IA€ YnTaqy
TodyTTA TonermenHs Pobepra JIeHriona Biff TOTO, MO BiH M00aYHB
BiIKpuTHil Tpoctip. [0noBHUI Tepoil TBOpY 3 AMTHHCTBA OOSBCS
3AMKHEHHX MPUMIleHb, TOMY B JTaKy 0e3 iTOMiHaTopiB HemoOpe
nodyBascst. YomoBiK MPoHIIOB 10 KaOiHU MINOTIB 1 MoOAuMB yKCTe
OmakutHe HE0O, MO CTANO IS HBOTO JOBTOOYIKYBAHUM TOPSTYH-
oM. «Standing in the doorway, undetected by the pilots, Langdon let
the sunlight warm his face. The wideopen space before him felt like
manna from heaven. The clear blue sky looked so peaceful <...> so
permanent» [9, c. 1338]. ®pazeonoriuna airo3is BupakeHa XyI0K-
HIM TIOPIBHSHHAM, OCKUTBKH B TEKCTOBOMY (DparMeHTi BiKpHTHI
TpOCTIp TIOPIBHIOETHCS 3 MaHHOK HeOecHow. Lleil acomiatuBHuii
00pa3 MICTUTb BijickIaHHs 10 biOnii, 0CKiTbki MaHHOK HEOECHOH
Ha3uBasIacs hxa, sKoro bor royryeas Moiicest 1 #0ro 0IHOMIEMIHHHIKIB
i yac 40-piuHuX noHeBipsHb micnst Buxony 3 €rumnty. V cydacHiit
MOBI BHCITIB «MaHHA HEOECHA) 03HAYAE TOCh, OTPIMAHE B HEWKJIAHO,
JIOBrOOYiKyBAHI1 TIOTAPYHOK [7].

Y rexcroBomy (parmenti 3 «Komy ma Binuiy mictutbes dpa-
3€0JIOTIYHA alTro3id, TMOB’s13aHa 3 moemoto Tomepa «lmiama»: «The
information coming from Collet out of Chateau Villette suggested that
Teabing's cunning ran so deep that Fache himself might even learn
from it. To successfully hide bugs in some of Paris's most powerful
offices, the British historian had turned to the Greeks. Trojan horses»
[10, c. 360]. Amosist Trojan horses BuKoHy€e CYrecTHBHY (YHKILiFO,
HATAKAI0YH YATady Ha Te, kM misxoM JIbto Ti0OIHT fi3HaBCS mpo
Bci Taemuu XKaka CoHbepa, 1 THM caMIM 3a0X04YI04H HOTo /10 Tipo-
BEJICHHS! BIACHOTO PO3CIITYBaHHS 3NOUMHY, OMUCAHOTO B IHTENEKTY-
aILHOMY JICTEKTHBI.

Tepoit «Komy na Binuiy» JIpto TiOOIHT cxoBaB «iky4qok» B odici
Kaxa Combepa: foro BcTaBWIM B pOOOTAa-MHIApA, AKHHA CTOAB
y KaOiHeTi Kypatopa My3eto. HaykoBemb BIaBcs 10 TAakoro Hewec-
HOTO BYMHKY, 00 OTPHUMATH iH(OPMAIIIO TIPO MiCIe3HAXOMKEHHS
['paans. 3rizHo 3 1aBHLOTPELLKIM Mi()oM, CaMe 3aBISKI XUTPOCTI —
TIOIAPYHKY Y BUIVISI KOHS, B IKOMY CXOBAJHCS BOTHH, — aXeHIli mpo-
Huxm 7o Tpoi. Y Haim yac coBOCHONYYEHHS «TPOSHCBKUI KiHb»
O3Hayae XUTPHH, TAEMHHMI 3ayM, TIACTYIHMI TOJAPYHOK, AKHMi
Hece 3ry0y Tomy, XTo Foro otpimac 7).

YV «BrpaueHoMy CHMBOMI» BHSBICHO (Ypa3eoorivny amo-
310 skeletons in your closet, sSxa BUKOHYe eMOTHBHY (YHKIIiIO,
OCKUIBKH TIepeae YUTauy MOYYTTS 3MBYBAHHS Tepos Bij moba-
YEHOTO — MACOHCBKOI KIMHATH s po3mymiB y Oyxiemi Kamito-
mito: «Sato stepped into the room. «Well, now... it appears Peter
Solomon keeps more secrets than I imagined». Anderson nodded,
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inching after her. «Talk about skeletons in your closet». «This room
is Masonic?» Sato demanded, turning from the skull and staring
at Langdon in the darkness. Langdon nodded calmly. «It’s called
a Chamber of Reflection» [11, c. 105].

Y cyuaciii MoBi (ypaseosorisu skeleton in closet o3nauae Taem-
HHITFO, TIEBHUI MpHXOBYBaHmi (axt Oiorpadii (ocoducTui, cimeii-
HHUil, KOPNIOPATUBHHIT), KU y pasi HOro OMPHITIOMHEHHS 3IATHHI
3aBJIaTH 3HAYHOT KO peryTauii [7]. Buepime ueif Bucnis 3yctpi-
yaethes B 1eci Binbsima Xennpi Croyea, onmyOnikosanii y Opu-
TaHchKoMY momicsuHoMy kypHani «The Eclectic Review» (1816 p.).
TaemHuIEI0, TOOTO «CKENETOM) Y LBOMY BHIAAKY OYIO 3aXBOpIO-
BaHH, iH(exuiiHe ado crazkoBe: «Two great sources of distress are
the danger of contagion and the apprehension of hereditary diseases.
The dread of being the cause of misery to posterity has prevailed over
men to conceal the skeleton in the closety [7]. TTisnirme B. Texkepeit
BHKOPHICTAB TIeii CTaImiil BUCIIB y cBoeMy pomani «Hbroxomm. XKnt-
TEMHUC ONTHI€T Ty’ke OBAXHOI ¢iM’1, ckaeruit AprypoM [lennenmHu-
com, ecksaiipom» (1853-1855).

B intenextyanpHoMy nerextuBi «Kox ma Binui» BHOKpeM-
JieHo (pa3eonoriuHy anio3ito, BUPaKeHy iMEHeM TOMOBHOIO Tepost
pomany M. Cepanteca ne Caasenpa «CraBetHuil mumap JloH
Kixor Jlamanuchkuity: «Langdon shook his head. «I'm afraid we've
come unannounced. A friend of mine speaks very highly of you. Sir
Leigh Teabing? The British Royal Historiany. Gettum brightened
now, laughing. «Heavens, yes. What a character. Fanatical! Every
time he comes in, it's always the same search strings. Grail. Grail.
Grail. [ swear that man will die before he gives up on that quest». She
winked. «Time and money afford one such lovely luxuries, wouldn't
you say? A regular Don Quixote, that onex [10, ¢. 318].

V cydacHiif MOBI IOHKIXOTaM¥l Ha3MBAIOTh OTATOPOTHAX (haHTa-
3epiB, BIIPBAHUX BiJl JKUTTS; JIOMEH, AKi BCTYIAKOTh Y O60pOTHOY 3
3710M, aJe He BPAXOBYIOTb TBEPE30 CBOTX CHJI, HE PO3YMIFOTb, IO XHS
0opotb0a He J1a€ KOPUCTI, a JHIIE BUKITHKAE TITy3yBaHHs [7].

JIto Tibinr y «Komi ja Binuiy, sk 1 Jlon Kixot, moHicTio Bit-
JIaBCS CBOEMY 171GaTy, /U1 SIKOTO OyB TOTOBHIA ITiUIABATHCS BCIM MOK-
JMBAM BUTPOOYBAHHAM, THTH Ha Oymb-siki jKepTBH. MeToro KHTTH
Jlon Kixora Oyma nomomora monsM, a JIbto Tibirra — momryk Cesroro
[paans. [epoit M. e CeppanTeca HECBIOMO 3/IiCHIOBAB O€3LTy3i
BYMHKH, Y PE3YIbTaTi YOro MPUHOCHB PealbHy IIKOTY OTOYYOUHM.
[Tepconax J{. bpayHa, HaBmaku, mpogyMyBaB yci ieTani Ha IsXy 10
CBOET METH | HaBiTh He OOSABCA TIOCTABUTH TIiJT 3aTPO3Y JEOTCHKE HKHUTTS.
®paseonorivna amo3is Don Quixote BAKOHYE CYTECTHBHY (YHKIIIIO,
CTIOHYKA0UX YMTa4a 3BEPHYTHCS 10 XyAOKHBOTO TBOPY iCTIAHCHKOTO
TIICHMEHHHKA Ta POBECTH Mapasiesb MK BOMA TEPOSMH.

BucnoBku. Otxe, xynoxui tBopu 1. bpayna «Brpauennii cum-
Bomy, «lHdepHo», «Kox ma Binui» € iHTENeKTyalbHAMHA JETEKTH-
BAMH, OCKLTbKK PO3KPUTTS TAEMHHUII B HUX CTA€ MOKITMBUM TiTbKH
3aBIAKA IHTENEKTYaTbHUM 3TI0HOCTSIM Tepos, Horo 0O0i3HAHOCTI
y chepax pemirii, icTopii Ta MECTeNTBA. 3HAYHY PONb Y MOOYIOBI
KOMITO3HITi TBOPIB BizirpatoTh (paseonoriuni amosii. Llei pisHoBHT
amo3iii BUKOHYe B iHTeNeKTyanbHux jerektusax /. Bpayna emo-
THBHY Ta CyrecTHBHY (YHKIl. BoHH BUKOPHCTOBYIOTHCS MHCHMEH-
HUKOM JUIS CTBOPEHHS! eMOLIIHOT HanpyTH, 100 BUKIMKATH Y YATaYa
TOYYTTA CHIBIPHYETHOCTI 10 TOAIA XYIOXKHBOTO TBOpY; HaBiATH
YUTady TIEBHI TyMKH, i71¢i, CTIOHYKATH HOTO0 10 OMYKY iHpOpMaTlii,
TIPOBE/ICHHS! BIACHOTO PO3CIITYBAHHS.

Tlepcnexmuenum BUTAETbCS JOCHIIKEHHS Ta IOPIBHAHHA Tpar-
MaTHYHUX (DYHKUIH {HIIMX pi3HOBHZIB aMIO3ii y XyIOKHIX TEKCTax
i kinotekcrax JI. bpayHa.
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Pindosova T. Pragmatic functions of phraseological
allusions in modern English intellectual detective story

Summary. Thearticleisdevotedtothe study of phraseological
allusions and their pragmatic functions in the modern English
intellectual detective story. Detective is now the most active
genre on the lookout for interpretations of contemporary
reality that offers simple and understandable landmarks. In
addition, the detective attracts the attention of writers in terms
of literary experiment: it can combine and synthesize elements
of different narratives, such as historical, psychological, family,
adventure, intellectual novels. It is established that the literary
texts of the modern American writer D. Brown are intellectual
detectives. In a detective, especially an intellectual one, we
are dealing with an intellectual hero, a scientist. Intelligence is
the main feature of famous detectives. We can say that heroes
are the embodiment of pure mind, hypertrophied intelligence,
which becomes especially evident against the backdrop of their
“oppressed” physicality (the physical form of the heroes does
not correspond to the power of their mind). In the process
of research, the concept of an intellectual detective story and its
genre features were defined. The secrets in D. Brown’s literary
texts were discovered with a help of the character’s intellectual
abilities, his knowledge in the areas of religion, history
and art, which let us consider them as intellectual detectives.
Intertextuality is the dominant property of D. Brown's literary
texts, and phraseological allusions are one of the means of its
expression. In the process of analyzing D. Brown’s literary texts,
the pragmatic functions of phraseological allusions were
determined. This kind of allusion in D. Brown’s intellectual
detective stories helps to create tension and arouse the reader’s
sense of ownership in the events of intellectual detective stories.
In the prospect of further study of this topic, it is advisable to
study and compare the functions of other varieties of allusions
in D. Brown's literary texts and film text.

Key words: intellectual detective, intertextuality, allusion,
phraseological allusion, pragmatic function, emotive function,
suggestive function.
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